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6A 


ACT ONE. 


FADE IN: 


EXT. THE YARD -. TIGHT GROUPS OF MEN - DAY 


laughing, talking, walking, moving. Relaxed. They 


wear T-shirts, jeans, black gym shoes, tie-dyed Ber- 
muda shorts. Lots of tattoos. Shoulder-length hair, 
bandanas, shades. Maybe we're in a tough high school 
during recess... 


BASEBALL DIAMOND - PITCHER 
on the mound. CATCHER -- fat man of 40 with a beard 


and a straw hat. PITCHER -- in practice -- winds up. 


Two runners flash by in the f.g. As the pitcher 
pitches... 
BLOND MAN WITH BOOKS AND A BEARD 


as if late to class, rushes through the crowd, sees a 
friend, smiles and slaps his closed fist-and spins 


around... 


TWO BLACKS 


one on library steps. The other is corn-rolling his 
hair. 


FOUR LATINOS 

very sharp in athletic chic cutoff sweatshirts, 

sweat pants and shades, do jumping jacks in perfect 
unison in a tight quadrangle. JOHNNY CASH PLAYS 0O.S. 
from somewhere. 


BIKERS 


hang out by the bleachers. They stand, laugh. 


PINOCHLE PLAYERS - MAN 


slaps card down. Everybody cracks up. 


BLACK MAN 


with long ponytail and red ribbons crosses the yard. 
WHISTLES. Two runners flash past... 


6A 


10 


11 


11A 


RUNNERS 


LARRY (RAIN) MURPHY in sleeveless. sweatshirt, shorts 


and black gym shoes, blasts around the outfield. paced 


by DAVID "O.C." STILES, a good-looking black man, 24+ _ 


26. He is open, street-wise, yard-wise, and not. naive. 
He's in red running shorts, black tennis. shoes and a 
black T-shirt with a picture of Alfred E. Neuman. and a 
legend under it: “Support Mental Illness or I' 11 Kill 
You."' Other than Rain, he's the only runner we'll SEE 
in Folsom who looks like a together athlete. 


(NOTE: We don't know who. these men are, where they are, 
why they're working out and what they' re in' ‘training” 
for, but they're all having a ball. ) . 


FRONTAL - RAIN AND 0.C. 


hit the infield, round third base, home plate. As we 
PAN them through the curve... 


OMITTED 


BLEACHERS - DON ''DOCTOR D'' BORGER 


a three hundred. pound human. garbape disposal pushing 50 
with shoulder-length hair and beard and tattoos in im- 
maculate bonaroos grabs JOCKER GIBBS' rook in jailhouse — 
chess. PAN THROUGH White People Party. Dr. Drums it. 
The others are heavy-duty, heavyweight white men in an 
assortment of shapes , beards and "sharp" honaroos. AI1lL 
pump iron. They're into barbarianismo. They look like 
Nazi hippies. Jocker Gibbs has a swastika tattoo -- 
like an: armband -- on his bicep. Can't figure the | 
move. Dr. D laughs. CHARLIE LOON -- same size, 
straight, shoulder-length black hair, reads a comic, 


JIMMY ~ JACK 


a wiry, hard man with a rose tattooed on his chest, 
crosses to them and huddles with Dr. D. 


DR. D 
. (low) 
- What's the score? 


_ JIMMY ~JACK 
(low) 
$50 for five papers of junk and 
here's the 'fit. 


TILT DOWN ONTO hands as Jimmy-Jack slips Dr. D folded 
money and an outfit in masking tape wrapped tobacco 
tubes, 


(CONTINUED) 


10. 


11 


L1A 


@ 


L1A 


12 


14 


15 


16 


CONTINUED: | : 11A 


JIMMY - JACK 
| (continuing) 
Dr. D: Smilin' Jack by the still 
needs sugar for the next batch of 
pruno. 


 . DR. D 
(low) | 
Well, trip on over there, baby 
blue, and see what the man has 
to say. 


'We will SEE the White People Party again. As Jimmy- 


Jack starts off... 


FRONTAL - RAIN MURPHY 7 - 12 
around. second base: And we HEAR his BREATHING and . 


_ BODY SOUNDS. We are intimate with this man. Then 


WIDEN TO INCLUDE Stiles: ‘heads back, mouths gulping 
oxygen, tendons in necks stand out like rope, nostrils 
flared. Lungs gulp air: Their strides are smooth, 
long, -concentrated. 


OMITTED BS oe 13 
14 
EXT. THE IRON PILE | — : | 15 


(Weight ‘Lifting. area.) A triangular area in the far 
corner of the yard up against a solid, 40 foot high 
granite quarry wall. A dozen blacks are gathered, 
talking, jiving, laughing, working out. Other .crews 
are in other corners, 


THE BENCH - COTTON CROWN | oe . 16 


Pushing 40, beautifully built, he's on the bench with 
gloves. His eyes closed in meditation. They snap 
open. a - , 


COTTON 
Spot me, Moo-Moo, my man! 


WIDEN: CALIFORNIA "MOO-MOO" THOMAS gets behind ‘his 
head like Faulkner's Benjy in massive jeans held up 
by suspenders. 


MOO-MOO THOMAS 
Set, bro! 


(CONTINUED). 


16 CONTINUED: . 16 


And the Dynamic Duo of ABBA DABBA and SAHIB WAHIB -- in- 
separable musele men with white pea caps -- lift the 
350 pounds off the stand into Cotton's fists. 


~ TOO COOL -- 6'8", never smiles, flat straw hat -- hangs 
in there watching with BROTHER LATEEF, who raises back 
his flat palm... 


17 REVERSE | | | 17 


CONWAY, sports reporter for the paper, approaches: 
wiry, bald, 40, moustache. Conway has his hand out, 
palm up... WIDEN... and Brother Lateef slaps it as: 


CONWAY 
(writing) ~~ 


What's to it? 


As... 


18 COTTON — 18 


drops the weights onto his chest, sucking in air and 
with a bellow, bench presses’ 350 pounds twice. ; 


18A TWO SHOT. : | - 18A 


BROTHER LATEEF 
(peeking. at pad) ~ 

What it is: One’ days legs and 

abdomen. Next day supersets of | . 

back, arms, and curls. All right. — 

The Black Brotherhood are do-in' 

it! Religiously. a 


- .MOO-MOO THOMAS 
(over. shoulder) 
‘Everything's fo' reall’... 
That's my motto! Get dat! 


CONWAY 
Okay. se . 
Cotton -- having benched the weight -- sits up INTO 
the SHOT. 
COTTON 
(sweating) 


... trainin' towards the harmony 
_of body and mind as ordained by 
“Al Rahmin, the Messenger of Allah... 


CUT TO: 


19 - 


20 


21 


22 


23 


EXT. YARD - RAIN - DAY | oo 19 

Stiles behind, pushing it to keep up. | 

OMITTED | | : . 20 
CUT TO: 


EXT. RUBEO'S BODEGA ~ CLOSE - JIMMY-JACK AND CHIVO 210 


"MACKMAN" RUBIO 


confer. The "bodega" is his grocery store cache in ‘the 
bowels of the permanently out-of-order vending: machine. 


RUBIO 
Wanna peach? 


Jimmy-Jack doesn't. They cross back to the handball 
court where three players wait. PSYCHO HUERA impa- 
tlently bouncing the ball... - 


. RUBIO 
(cont amengs low: to 
Jimmy-Jack;. eating) | 


The last bateh. of ‘pruno you guys 
cooked up was so lousy, you vatos . 
should Pay the pipple to... drink 


JIMMY -JACK 
(low) 
. Sugar! 
RUBIO. 
(friendly) , 


Hey! Mi. carnal in the grocery 
store's got busted to isolation! | 
... Some new dude's coming in to 
elerk the store. Until I make 
the connection, Rubio's supermarket — 
is outta stock, ese mano? 
(finat) 
That's it...! 


Rubio rejoins the game and Psycho. Huera serves as _ 
Jimmy - ~Jack starts back to Dr. OD. 


THE BALL — | ny) 
slams to... 
RUBIO | 23 


who returns it low to Psycho Huera, who blasts a corner 
shot back to Rubio, who hits an angled shot to.. 


© 
er 


cae 


_PANFILO DAVIS A 


++ Psycho’ Huera's teammate -- in a Yasser Arafat hat -- 

_ hits a lob into the back court where KIKI PARDO runs 
-.for it... tips it, the ball goes wild... WIDEN. Psycho 
. Huera. explodes: in a frenzy of. victory! He wears wide. 


suspenders over no shirt. Spiderwebs are tattooed. on 
his shoulders coming out of his armpits. He puts on 


' his fedora. 


PSYCHO HUERA 
(to Rubio) 
Ese, carnal! Hoo-hoo-hoo! 


- He laughs. He's a pinochle hustler. Rubio slaps his 


hands. Conway -- the diplomat and sports reporter -- 
enters. All these guys are dressed in cut-down sweat 


_ shirts and shorts, except Rubio who is always shar 
_ white gym shorts over grey sweat pants and a tailored 
grey sweat shirt with the arms cut off. The line of 

his moustache is razor straight. 


Rubio runs it. These are the Fiendish Ones. 


CONWAY 
(to Rubio) 
Hey, homeboy! 


_ RUBIO 
Los Indios del barrio dre 'do- in' 
... it! The wild chicanos. 
(checks to. see 
Conway writing; 
- he tis) 
the soldiers. of the street 
are movin' in the handball ratings 
up to numero uno! Because of 
their 5s . 


Conway writes. 
| “RUBIO 
(continuing) 
. aggression... 


KIKI PARDO 
That's right, vatos! 
RUBIO 
.. and their heart. 
CONWAY 
(to himself; writing) 
The Fiendish Ones are out there... 


CUT TO:. 


25 


26 


27 


. 28 


29 


30 


304 - 


31 


EXT. BASEBALL DIAMOND - PANNING LEFT - DAY ee 25 


Shapes BLUR. _ Then Rain catches us.., ENTERS “FRAME with | 
Stiles. Rain's pouring it on S eoriiecsin fast, legs 


- pumping, long strides. 


QUADRANGLE | Oe 26 


of jumping jack convicts now. doing pushups. Other con-. 
victs turn to watch Rain and Stiles... including a lone: 
runner and White People Party: ALLEN "ACTION JACKSON" 
BELLS -- bald, tall, hyperkinetic. 


RAIN AND STILES | | 87 


Stiles keeps up with him, but then laughs and spins out 


-- exhausted, wasted, blown out. : A smile cracks Stiles' 
face. 


TILES 
Kick, kick, KieRTT 


RAIN see 28 


just keeps running. He's not even in a race. Long leg 
muscles chew up the dirt. 


FIRST BASE | _ - _ 29 


as Rain rips across... 


STEAM WHISTLE ON LAUNDRY 38 


BLASTS for the 3: 30 lock-up... If we haven't- fipured out 
where we are by now, the gun towers: and guards -we SEE - 
tell us. It's not :a tough high school. It's not an 
athletic club. It's Folsom Penitentiary. The maximum 
security prison in the California penal system. » The 
end of the line. The average age is 38. Many. men. 

are here for murder or manslaughter. The net feeling 
of the athleticism is everyone's. in training for when 
they get to hit the streets and Put down more mayhem. 
It's disconcerting. . 


CUT TO: 


INT. GUNTOWER POST 14 - POV. s THE YARD ~ DAY mo — 30A 
as men.stream into. the cell blocks. RUN TITLES; 


OMITTED | | | 31. 


32 


33 


33A 


34 


35 


36 


37 


38 


INT, LAUNDRY - WIDE - DAY 320 


closes down. A 10 ‘x10! mangle iron is shut off. Men 
stream out. 


CUT TO: 


INT. METAL FABRICATION - CLOSE - PUNCH PRESS - DAY 33 
and OTHER CLOSE BITS of machinery shut down. 


CUT TO: 
INT. PAINT AREA - HEAT DRYER - DAY 338A 
turns off, conveyor line stops. 

CUT TO: 
INT. FURNITURE SHOP - WIDE - DAY 84 


Torches extinguish, helmets come up, men stop braising 
pedestals for desks. 


CUT TO: 


INT. PRINT SHOP - PRESS - DAY . 35 


A hand hits the off button. It stops. Workers walk 
out as Conway enters and PASSES US. 


CUT TO: 


EXT. YARD - RAIN - DAY sy 36 


running laps backwards round the baseball diamond. It 
appears like film running in reverse, People stream by, 
going in. Rain's still working out: alone. A flood 
of convicts clear the yard. "Action Jackson" Bells has 
joined Dr. D and his White People Party -- biker: crew. 
They exit into No. 1 Building. 


OMITTED 3 a | | 37. 


RAIN _ . 38 


keeps working out. ‘Exhausted, spent, calm, . almost some- 
place else... He spins IN the FRAME to run forward and ~ 


‘finish more ‘laps. He's almost the last man on the 


ard. He runs faster to get in more running before he 
as to leave. 


38A INT. GUNTOWER - WIDE - THE YARD - 38A 


Rain's the last man. Then he, too, “quits and starts in 
across the empty yard. It's quiet, ‘sptill.. 


END FRONT CREDITS. 


CUT TO: 
39 OMITTED oe : 39. 
& . & 
40 40 
41 INT. CELL BLOCK 1 - CLOSE ON MEN - DAY. 41 
NOISE. They crowd past guards onto the cell-block | 
floor. 
42 TIER - FOGHORN | | 42 


with a cart delivers mail to cells. A few benches are 
in front of the wall-mounted TV set. Hawaii's sons, 
TOM AWAHI and MARK NOMOTO. -- two 6'4", 250. 1b. Hawaii- 
ans with Fu-Manchu moustaches; massive builds and 
Polynesian tattoos -- are glued to a game show with 
people in chicken costumes. . Men enter. 


CONVICT 1. 
(Southerner) 
Y'all mind u tune in last coupla 
seconds of ‘As The World Turns'? 
Ya see, Richard's affair with.. 


He starts. to turn atation. 
AWAHL. 


(growls) 
Hey! . 


Convict 1 jumps, backing way off, 


Awahi and Nomoto's black hair is: almost to their waists. 
They're mean Hawaiians. 


NOMOTO 
(slow) 
Alice McCourtney may win a 
vacation for two in Miami . 
and fancy lugep-aaage. 


More men are streaming past, making for individual 
"houses." NOISE. 


JUMP CUT INTO: 


43 


Aly 


45 


10. 
MEN'S HANDS | 43 


exchange bonaroos, food, juice, cigarettes, unreeogniz- 
able items, contraband, etc. This is the. economy of 


convict society. The currency is cigarettes. 


CUT TO: 


INT. PRINT SHOP - LAYOUT ROOM - DOOR - DAY — he 


| CONWAY 
(to trustee) 
Get this. 


He flips the sheet from his notebook to a trustee who 
walks to the compositor. 


CONWAY — 


(continuing) 
What's cooking? 


REVERSE | AS 


BILL JANOWSKI -- a prison counselor~psychologist at 48 
and thin, has his feet propped on the desk, reading’ the 
last issue of the "Folsom Observer." He's the most gen- 
tle, soft-talking man on the face of the earth. And 
underlying it is cold-rolled steel. 


JANOWSKI 
Everything's the same. 


CONWAY 
What're you talking about? 


'.  JANOWSKI 

(reading paper; 

reads). 
"The Bay Area’ Wrecking. Crew 
softhalt team's out there doing 
great. 

“(next item) 
'The Mean Three are to be found 
on the handball court. taking on 
all opposition. 

(next item) 
'The Black: Brotherhood, whose 
motto is "He: everythin' s fo' 
reall" are doing their usual 
impressive. daily, routine on 
the iron pile.. 


CONWAY 
So? 


(CONTINUED) 


@ 


45 


1l. 
CONTINUED: 7 45 


JANOWSRKI 
Everybody's always looking good 
‘on the sports page. All winners? 
No losers? 

CONWAY. . 
‘Whaddya want me to say? Someone ' 8 
looking bad? Doing great? I'11l- 
get turned into Swiss steak. 

(shouts to rear) 

Jerry! Where's page one already? 


Conway has made two cups of coffee and hands one to 


Janowski. He didn't have to ask. In spite of bark-. 
ing at each other, these men are friends. 


JANOWSKI 
(sorting through 
photos) 
Your pictures are getting better. 
What's with this guy? 


He's holding a shot of Larry Murphy running. 


CONWAY 
, (sips on coffee) ; 
Murphy? He's a Book. A nutter, 
Runs in circles. 


JANOWSKI 
He just got tettanded to me for 
counseling.. 
CONWAY 
Good luck. 
JANOWSKI 
Why? 
CONWAY 


(correcting a 
compositor proof) 
How you. gonna counsel him? 
don't talk to people. 
(to Jerry in the 
other room; really 
irritated) 
Jerry, where's the layout? 


JERRY (0.S.) 
(mad) 
Coming up!. It's coming up! 


(CONTINUED) 


e 


45 


46 


47 


CONTINUED: 


12. 


(2) | | | 45 
. JANOWSKI - | 
Is he fast? 
CONWAY 
(shrugs). 


I dunno! His daily routine's 


five miles in the morning with 


OMITTED 


a last, fast mile just before 
lunch and a repeat before the 
3:30 lock down: day in and 
day out. Go look at him.. 


- JANOWSKI 
What's he run the mile in? 


| CONWAY 
How do I know? - 


JANOWSKT 
Put a clock on him for me. 


- CONWAY 
I'm prepping page two for. the 
compositor, Jerry's taking 
forever laying out page one... 
(yells at Jerry) 
- You hear that?. 
(back to Janowski) 
... when have I got time to 
clock a goof who runs in circles? 


. JANOWSKI 
(low, final) 
How ‘bout tomorrow... 


CONWAY | 
(sips coffee; back 
to proofing) 
All right, all right...! 


Janowski drops the picture of Rain and rises to go... 


46. 
CUT TO: 


INT. NO. 1 BUILDING - WIDE - CELL BLACK FLOOR AND TV. 47 


A 6'6" black man (shaven head and lots of earrings) 
joined: the two Hawaiians. Three Mexicans in Geronimo. 
bandanas sit in a group. 


( CONTINUED) 


47 


48 


49 


50 


13. 


CONTINUED: _ | : | 47 
Other men return to cells, others strip, shower, screw 
around in the b.g. 


GAME SHOW M.C. (V.O. a 
. (filter) 
Now, for the $760 dollars and... 


ORGAN PLAYS CHORD. 


INT. RAIN'S CELL - RAIN 48 
working out, warming down. | 


His cell is unusual in that it is completely barren. 
All of the cells we will SEE in the movie are wall-to- 
wall pastoral, sexual and kitsch art galleries. Rain 
falls into military pushups. He's oblivious to: 


GAME SHOW M.C. (V.0.). CONVICT 2 (0.8S.) 
' (filter) _ Say, mama! 
.. an all-expense paid | . 
vacation to Miami courtesy CONVICT 3 (0.S.) 
Federal Air! And to . What you want, dog? 


entertain your friends when 


you get back, an organ by 
... Orpheum! 


MASS AUDIENCE WOW. . : 
CONVICT 2 (0.S.) 
Here's your pedigree. 


CONVICT 3 (0.S.) 
(Southern accent) 
I'm your daddy, punk. 


INT. THE FLOOR 3 _ 49 


GAME SHOW M.C, (V.0.) CONVICT 2 (0. S.) 
(filter) . (fast) . 
. while Marilyn and Janie — You're. two: drops of 
do their famous dance from spook jazz hatched 
"Can-Can!' . out. on a hot rock! 


HAWALIAN GUITAR. 


-6'6" BALD BLACK MAN WITH THREE EARRINGS 50 


BALD BLACK MAN 
Cut ‘that spook stuffl! 


CONVICT 2 (O.8.) 
(from above, shouts) 
Hell with you, nigger!! 


(CONTINUED) 


50 


51 


52 


53 


14, 
CONTINUED : a 50 


_.BALD. BLACK MAN 
(enraged, jumps up, 
looking) 
Hey, honky! Hey, redneck! 
Crackerjack dog! What’ s. your 
cell number?! 


INT. RAIN'S CELL ~ RAIN | . 51: 


The last six are agony. He ignores the NOISE and 
insanity. . 


STILES (0.S.). 
Hey, hey, hey, boogaloo!! What 
I got in the mail? A picture of. 
my new kid! A new one! She's 
gonna be a dynamite Afra-can 
wo-man | 


Rain pauses. Hesitates. Starts into another set of 
pushups. oS 


CUT TO: 


INT. STILES' CELL - STILES - NIGHT _ | | - 52 


looks at the picture he got in the letter. This is a 
private moment. It is.a- black mother smiling at the 
camera, nursing a baby girl. - Both breasts are 


obscured. 


STILES — 
Oh, man... 


He taps the back of his head against the cell wall and 
closes his eyes. 
STILES - 
(continuing; loud, 
to Rain) 
Hey, Rain! Hey, crazy man! You 
want to see my kid? You want. to 
see my little child? 


The OUT-OF- FOCUS and dimly- lit shapes of Stiles" floor- 
to- ~cetling pictures on all the wall and peti ings sug - 


tmaan's wife. 


RAIN'S CELL - RAIN _ «53 
No response. 


(CONTINUED) 


53 


54 


LO. 
CONTINUED: 7 | 53 


STILES (0.8.) 
I'm gonna write a letter. 
RAIN 
What can you say? 


STILES 
Every iddy-biddy little detail 
of what we gonna do to each 
other when we get our trailer 
time. Uh-huh!, 
(long pause) 7 
in three months... too long. 


RAIN . 
(wry) | 
That's the price you pay for 
rehabilitation. 


STILES 
My love life ain't never needed 
rehabilitatin' Here's the treat 
for your eyes... 


He hands. Rain the picture, and bis eyes are. bright. 


Rain inexplicably esitates, then rises, takes the. 

picture. Rain stares at it.. He warms. He sweeps 

his hair back. He looks. at Stiles through the wall. 
He understands Stiles' impatience. 


WIDE - TIER FLOOR - ENRAGED BLAGK MAN | 54 


on his feet now. A race riot is blossoming a few. 
feet away. . 


BALD. BLACK MAN 
(still enraged) - 
You hear me, boy? What's your 
cell number?! Let's have it, 
man! Where you house?! 


Murders. have. been committed for less. Everybody 
separating racially... looking around, Looking. up - 
the face of the tiers as we TILT UP: | 


‘CONVICT 1: (. s. ) 
(Southern voice from 
; up tier) | 
Mah ‘cell number?' What's mah 
"cell number?' , 


(beat) 
It's mah ‘suite,’ for you 
‘nformation! 
(MORE) 


(CONTINUED) 


54 


55. 


56 


57 


16. 


CONTINUED : _ 54, 


CONVICT 1 (0.8.) (CONT D) 
And mah muthah warned against 
giving out mah address to: 
- riff-raff! 


BLASTS of LAUGHTER diffuse the tension. SHOWERS RESUME. 


P. A. “VOICE 
(filter) 
Two minutes to the 3:30. lock down. 
and body eount. Associate Warden 
Cramer, report to R&R. Guard 
Kryzinski to Number 3 Mess Hall. 


INT. RAIN'S CELL - RAIN 55 
hands back to Stiles the picture. | 


STILES .(0.S.)° 
Three months, man? Three months? 
I father a whole child, in this 
joint, I ain't seen yet?l I gotta . 
see this child of mine. Look at 
that, man! Look at. that! How'm 
I gonna wait? Three months?! 


RAIN oe 
Beautiful. Beautiful child... 


Rain gets unstill, He beats a drum-like tattoo on the 
wall and stretches his legs. Kinesis is just under the 


- skin except when Rain's on the track or working out. 


Others don't see it or ignore it. It surfaces as an 
electric undercurrent: now, 


CELL BLOCK FLOOR - WIDE | a a 56 


The last men leavin a8 the showers drift into their cells. 


Tier cell DOORS S$ 


elosed. LOCKS CLOSE by the dead 
lock bars. 


TIER GUARD ON GUNWALK . . _— Cs 57 


A large black man with a fully automatic Ruger .223 

with a banana clip, attaghed by security harness to 

a locked belt on his watgty walks a corner of the. tier 
.. AWAY FROM CAMERA. 


CUT TO: 


58 


59 


60 


61 


17. 


INT. NO. 1 BUILDING TIER - WIDE - NIGHT 


All cells are dimmed or. dark. Only Rain and Stiles on 
the bottom have lights. on. . 


OMITTED 


INT. STILES' CELL - STILES - NIGHT 


staring, awake, at the pictures. Then he rolls over 
and tries to sleep and kills his light. 


INT. RAIN'S CELL - RAIN = NIGHT 


pushes the ceil wall. Then he moves around to loosen 
up, rolling his shoulders. It's quiet. He's in his 
sweat pants and shirt. He's tense, impatient, beats 
his drum rhythm on the walls... He stops, throws a 


forearm into the wall, ‘then another and another. 


Then Rain jams a hidden bar (ESTABLISHING. it) in two 


holes in the wall and chins himself with his legs 


straight out. Then he's up and. raises. each leg to 
shoulder height and touches his forehead to his knee. 
Then he sits on his bunk, And does nothing. -He just 
sits there, alone, with his light on. WIDEN OUT ALL 
THE WAY. Now all the other cells are dark. 


CUT TO: 


INT. CLASSROOM CORRIDORS - ON CONWAY - DAY 


crossing between the glass walls near the Observer 
Office. . 


BASS (0.8S.) _ 
Hey: that's the most inane 
rubbish I ever heard, man. 


CONVICT (0.S.). 
Hey! Who you talking!? 


WIDEN. STAN "SUPERJEW BASS -- a mountainous. conviet 


57A 


58 


39 


60 


61 


with blond beard, long hair and tattoos -- teaches the. 
literature class. It's S.R.O. Convicts line walls and 
have paperback books open. Conway enters, looks around, ~ 
pushes through during: 
BASS 
(runs on) 


In the story, why does Kruger 
leave? _ Someone else tell me... 


CCONTINUED) 


61 


62 


62A 


62B 


CONTINUED: 
BROTHER LATEEF 
'Cause he got. to pass on that jive 
value system he been living! 
CONWAY | 


He and we FIND 0.C. Stiles. We NOTICE "Action Jackson" 


is there as well. 


CONWAY . _. LATINO CONVICT (6.8.)_ 


(whispers) Yeah, brother. And you 
Where's your ‘buddy? see how much mus-cle he 
got in that attitude 
STILES ‘eause he putting so 
(whispers) much aside for it.. 
Who you talking "bout? . 
CONWAY 
(like it's a 
pain in the 


ass; whispers) 
The monk who lives next 
to you. 


STILES 
(whispers) 
Out on his track, man. 
Where else? 


Conway leaves. 
- BASS _ 
What's the flip side of this? 


STILES 


STILES 
‘Cannery Row, man. But Steinbeck's 
dudes don't have to leave nuthin' to 
get where they belong. They were — 
born there, Jim. 


LOUD AD LIB argument. A BUZZER SOUNDS. Abruptly! 


CUT TO: 


EXT. THE YARD - CONWAY - 


kneeling on the grass, reading his watch. Not believ- 


ing it. He takes off his glasses. DOLLY AROUND TO 
REVEAL what's surprising him. . 


62 


61 


‘628 


63 


64 


65 


66 


67 


68 


69 


70 © 


71 


PANNING CLOSE ON RAIN - DAY 


running, runnin running. .. We're intimate with his 


19, 
63 


BREATHING and B DY SOUNDS again. He flashes past the 


baseball diamond. He's cooking. 


CONWAY 

reading the stopwatch. MUSIC BUILDS. We anticipate 
why... 

LOW AND WIDE - RAIN 

TO CAMERA and PAN FAST and TIGHTEN INTO REAR SHOT. 


THREE-QUARTER FRONTAL - RAIN 
PANNING INTO PROFILE... INTO his kick, Smoking acros 
the yard.. 

comifay's WATCH | | 

The second hand sweeping... 3:41, 3:42. 


OMITTED 


LONG PAN - TIGHT ON: RAIN 


in his kick, rounding towards the ‘first base finish 


line. And as he flashes across. 


RAIN'S PROFILE (FREEZE FRAME AND STEP PRINT) 
The. BLURRED IMAGERY crossing the first base. finish. 


HIGH ANGLE. -~ WIDE - CONWAY 


stops the watch and STANDS INTO CAMERA. He and we 
read: 3:58. TILT UP TO Conway's face. 


He moves off, looks at Rain, re-reads the watch and. 


then goes faster toward Janowski's ‘office above R&R. 


64 


65 


66. 


8 


67 


68 


69 


70 


71 


20. 
72 RAIN So 72 
just ran a 3:58 mile. Crowds should cheer. But there 


are no crowds. The inmates on the yard don't give a 
shit. Rain doesn't give a shit. Rain starts jogging 


again to loosen up and warm down. -and then run some 
more... unaware of Conway's excitement. He puts both. 
arms out to expand his chest... oblivious. 

FADE OUT. 


END OF ACT ONE 


21. 


ACT TWO 


c ) FADE IN: 


73 INT. WARDEN'S OFFICE © - JANOWSKI - - DAY 
enters. GULLIVER's dictating. 


GULLIVER 
. (into. mic) 
'.,.. and so in reply to 
Representative Briotti's Committee 
report of 8/27 while they're aware 
of overcrowding problems they 
nevertheless seem to...' 


JANOWSKI © 
(interrupting) — 
You know what you have out there?! 
On that yard? 


Gulliver -- his feet up on his desk -- is a hard, real- 
istic penologist. Not sentimental. He tries to be a 
fair man. Family pictures are on the walls along with 
one blowup of a pole vaulter. We will find. out later. 
the pole vaulter is Gulliver's son. The rest are from 
outdoor life. Janowski puts his feet up, too. 

eS Gulliver re-examines File notes: 


GULLIVER _ 
What are you: talking. about? I 
‘gotta finish. 
(continues dictating) 
‘,.. nevertheless failed to 
authorize budget.. 


. JANOWSKI 
Murphy. The guy who runs. all day? 
| GULLIVER 
-(elicks off, 
irritated) | 
What about him? 
 JANOWSKI 
Ever get curious how fast he's 
going? . . 
GULLIVER 


(gets alert) 
Now that you bring it up: ono. 
. (continues dictating): 
'... sufficient budget increases... 


© | nn | (cowrtwey 


® 


73 


_ CONTINUED: 


JANOWSKT 
(understated punch) 
The man is out there on a. regular 
basis -- day in and day out;, week 


in, week out -- apparently runnEng. 
miles in 3:58 and thereabouts. 
| GULLIVER 
(very long pause; 


low 
Are you putting me on? 


JANOWSKI 
(low) 


(beat) 
And he's doing it on that cow 


pasture you got. 
cvuinvir 
(feet come down) 


Uh-uh. 


“You know how many runners, 


anywhere, "go that fast...?— 


JANOWSKI _ 
What difference do you think a 
good track would make? - 


GULLIVER - 
How acecurate's the watch? 


. JANOWSKI 
Tt's not. What's the difference? 
A second here, a second there. 


GULLIVER | 
Where’ s he work? 


~ JANOWSKI ~ 
He doesn't. He runs and works 


- out. Period, You know what? 


(beat). 
I bet he doesn is know how fast 


he's going.. 


Long pause. 


‘GULLIVER 
(quieter) 
What are you gonna do to take 
this further? 


JANOWSKI 
I'm gonna talk to him. 


(CONTINUED) 


22, 
73 


73 


74 


75 


76 


77 


23. 


CONTINUED: (2) TB 
Leaving. | 
_ GULLIVER 
(thinks; then into 
intercom) 


Karen, get me the track coach at . 
~U.C,S.B., Jerry Beloit.. 


CUT TO: 


INT. NO, 1 MESS HALL, KITCHEN - GRILL - DAY 74 


The SIZZLE is. a ROAR. Dozens of eggs and hundred 


‘slices of bacon fry. Cereal cooks in vast tubs, 


WIDE | _ ag 


The conerete and wire mesh complexity adjacent to Mess 
Hall One. As. everywhere else the convict workers are 
loose, confident, cool and full of expertise. The last . 


thing they appear is _ Oppressed, gray men. 


0.C. STILES oe 76 


in a splattered white coat enters: pushing a coffee urn 
on a cart to the coffee maker. In the b,g., in a lit 
window, is the convict clerk in an elegant white T- 
shirt; it's Kiki Pardo who was playing handball. ‘The 
two Latinos hanging around him and the deference showed, 
indicates this is his area. He runs it. 


O.C. AND JIMMY- JACK es 77 


from Dr: D's crew on the bleachers is one of the three 


grill men. Stiles tefills coffee next to. him. Low: 


STILES 
(to Jimmy-Jack) . 
Hey, bro, I gotta talk to JOU ss 


. JIMMY-JACK 
Yeah? _ 
STILES 
I need someone to do something 
for someone... in records. 
JIMMY- JACK 


Someone being you? 


(CONTINUED) 


77 


78 


79 


24, 


CONTINUED : | 77 
STILES 
I want a 'conjugal.' 
JIMMY- JACK 
That's heavy-duty. 
STILES 


I missed the last 'cause my old 
lady had a problem inna hospital 
after deliverin' the baby. I 
ain't due for three more months, 
(beat) 
Three months! Can you dig it? 
Kid'll be four months old before 
I see it. 


JIMMY-~-JACK 
Yeah. 


STILES 
I want my jacket tricked-out. 
Coupla date changes. You got 
your man in records. And my 
old lady boogies in here.., And 
I know your man's got the “juice.. 


JIMMY -JACK 
Get you a conjugal? What are 
you talk-ing doing for us? 


STILES 

(whispers) 
I'm gettin' transferred into. the 
grocery storeroom... Word is your 
sugar supply for the pruno still. 

. JIMMY-JACK 

(reacts) — 
‘Nuff said. I will talk to the 
man. , 

CUT TO; 
INT. NO. 1 MESS HALL - CAFETERIA LINE - DAY | | 78 


CRASHING NOISE of TRAYS, Everyone takes perverse plea- 
sure in making as much noise as possible, 


REVERSE - WIDE 79 


Men group at the four-man tables according | to brown, 
black, or white. Corridors of space are in between 
the three groups. An excaption is Rain Murphy who 
eats alone. 


80 
e 

81 

82 


25. 
STILES 80 


finishes refilling the coffee, dumps the cart and white 
coat, acknowledges Too Cool at a table with Cotton and 
others and sits with Rain. 


COTTON oe 81 


Too Cool. Moo-Moo and Brother Lateef eat, drink coffee. 
Cotton indicates 0.C. 


- COrToN 
What's that Stiles down for? 


TOO COOL 
... He drove up from Q three, 
four months ago. Some dude 
tried to ‘turn him out.' Stiles 
handed the sucker his «§ “xt. 
Picked up a nickle on the beef 
and | got transferred in here, 


COTTON 
Where's he house? 


TOO COOL 
Next to Lickety Split. 217. 
Abba Dabba say he gonna work in 
Number Two Mess Hall grocery room. 


COTTON 
(rises) 
That's ail right! Talk to the 
brother. Rubio's price on steaks, 
cheese, and what is too damn high 
.! Let's get our man in there! 


RAIN AND 0.C. STILES | : 82 


eating. After a silence: 


STILES 
I got it knocked, baby. 


RAIN 
What're you talking about? 


STILES _ | 
My kid 'n my old lady. I ain't 
waitin’ the man's three month. 


Rain stares at him. 0.C. Stiles keeps eating. Then he 
looks back at Rain. He knows what Rain's thinking. 


(CONTINUED) 


82 


83 


84 


26. 
CONTINUED : | oe 82 


STILES 
(continuing ; Low) 
I can handle.it?? I can take care 
. of it 


Rain continues staring at him, cynically; 


P,A. VOICE 
(filter) 
Officer Rem... Officer Rembro to 
the back gate... Esiquio Martinez 
report to R&R. Martinez to R&R.. 


A WHISTLE. BLOWS LOUDLY. “ 


RAIN 
(rising; pain in 
the ass) 
I gotta hit ‘counseling’.. 
(warns) 
You' re dealing with snakes, 


Stiles waves it off and drinks coffee watching Rain 
leave. 


INT. JANOWSKI OFFICE (CAPTAIN’ | S OFFICE) + TWO. SHOT - 83 
DAY 


Rain and Janowski across the austere desk from each 
other. Janowski has Rain's "jacket" spread out, They 
talk. We hear nothing. Someone COUGHS, . PULL BACK TO 
REVEAL we're SHOOTING FROM the guard station. He ob- 
serves all psychological and counseling interviews 
through sound-proof glass. 


CUT TO; 
INT. JANOWSKI OFFICE - TWO SHOT - DAY = —«™S 84 
RAIN | 
i. didn’ t request being here, 
- JANOWSKI 
Well, Mr. Murphy... You were 
remanded. . 
| RAIN 
I don't know why. I don't need 
counseling... 


(CONTINUED) 


r 


84 


CONTINUED: 


27, 
84 
JANOWSKI 


(reads file) 
',.. explosive violence, volatile 


personality...' 


The point 


Gan't sit here and not ask them. 


He laughs 
tattoo on 


(beat) - . 
"Normal EEG. The MMPI indicates 
potential for explosive rage..,' 


is obvious. 


. RAIN 
; (nonplussed) 
Uh-huh. 
. JANOWSKI 
(mild, nice) 
Well... we're gonna do this 


anyway. So you can answer my 
questions if you want to, Or 
not... That's cool. But I 


I'd feel like a dummy.,. 


lightly. Rain eases up, relaxes, He beats a 
the chair arm. 


- SJANOWSRKI 
_ (continuing; beat) 
How come you haven't done 
anything for yourself? ‘Annual | 
parole board...-a 'no show: ' 
You wouldn't get one, you're. 
15 to life, but it would establish 


motivation for later on in. 


Rain doesn 


(sorts through 


file) . 
sends all mail back... no 
family contact... no TV, No 


job. No commissary canteen 
credit. Why? 


RAIN 
'Cause I don't need any of that, 


~ JANOWSKI 
You. could have been out from 
behind the screens months before 


you were, 
"ft answer, 
JANOWSEI 
(continuing) 


I'm curious about something. 


(MORE) 
(CONTINUED) 


84 


85 


CONTINUED: 


28, 
(2) 84 


JANOWSKI (CONT'D) 
The only thing you seem to do 
around here is run. Why? Does 
it make you feel good? 


RAIN 

I guess, 

JANOWSKT ° 

When you run, do you pretend you're 
outside these walls? In wheat 
fields, .on beaches? 


RAIN 
Why would I want to be there? 
JANOWSKI 
Why? 
RAIN 
Yeah... 
JANOWSKI | 


If you had your choice where 
would you rather be? Some guys 
... on their choppers, others 
got families. 
RAIN 

I'm here. | 

(beat) . 
I belong here. In this place, 
I am convicted. Murder one. 


I... did... it, 


JANOWSKI- 


stares at 


—Clong p. pause) 
Now: I am doing my own time, TI 
mess with no one. No one messes 
with me, I did what I did: It's 
over. That's it. 


. - JANOWSKI 
You want to. talk about it? 


RAIN 
Ne. I do not. 


85 
Rain a long time, 
JANOWSKT 
How'd you like to do me a favor? 
(MORE) 


(CONTINUED): 


85 


86 


87 


88 


29, 
CONTINUED: _ | | : 85 
| JANOWSKL (CONT'D) 
Warden's got some guys passing 
through. They need somebody to 
sprint with. You mind? 
It's out of context. Rain is cautious, 


RAIN 

(guarded) . : 
I don't like favors. I work. up 
to a fast mile at 10:30 and 3:00. 
They show up, they can run, 


Janowski closes Rain's jacket and smiles, Rain starts 
to get up. _ 


CUT TO; 


INT. PAINT SHOP - DR, D - DAY | : 86 
drinking out of a paper cup with the red hot oven and 
conveyor belt behind. Jocker (swastika tattoo armband) 
and Charlie Loon are with them as well as Jimmy-Jack 
who nudges Dr. D to see... 

DR, D 

- (low to Stiles). 

Come. here where we can talk... 


WIDEN TO REVEAL it's 0.C. Stiles he's talking to. 
Stiles has to cross through Dr. D's crew, 


CUT TO; 
OMITTED - ; a - 87 


EXT. AQUA SHEET METAL WALL - DR. D AND STILES - DAY — 88 


enter from around the corner alone, — 


DR, D 
(smiles) — or 
I understand you're looking for a 
weekend of... 'Llove'.... . 
-STILES 
Yeah... Can you... do.,, it? 


(CONTINUED) 


88 


Dr. D turns back. 


CONTINUED; 


DR. D 
Yeah. Your jacket tricked out, . 


couple dates changed, numbers 


moved from one place to another. 
Places shuffled around on the 
roster, That it? 


STILES 
Yeah. That's it. 
DR, D 
(smiles) 


No problem, man. No big thing. 
It's done... | 


Dr. D walks away , confusing 0.C, Stiles. 


STILES 
Hey... 


|. STILES 
(continuing) 
What's it cost? 


DR. D 
(stiles) 


-I don't know. 


STILES 

What is this? Whaddya mean you 
dunno! 
€confused) 
I mean, Jimmy-Jack said:., 

(senses danger) 
This is strietly business. If 
we can do business, fine. If 
we can't do business, that's 
fine, too. But I don't want no 
kinda open-ended jailhouse 
obligation game run down on me, 
man! 


DR. D | 
You're one of them sharp kinda 
fellas, aren't ya? | 


STILES 
No, 
(beat) 


But I ain't dumb... 


30, 


(CONTINUED) 


88 


89 


90 


31. 


CONTINUED: (2) 88 


DR, D 
You think this is some kinda 
Mafia? Am I the F.B,I,? ‘We 
can't help each other do easy 
time, pal-o-mine, who is? The 
man? 
(pause; laughs) 

What are you gonna do for a 
Captain of industry like me? 


0.C. Stiles and we are surprised at Dr. D's disinterest 
in sugar, 


_ STILES 
Sugar for your pruno still! 
Didn't Jimmy-Jack tell ya? 
That's what we're talk-ing ...! 


DR. D 

(jokes) 

Hey, baby, if it. gonna make you 
feel better to do something for 
me ‘cause I'm gonna do this thing 
for you: that's cool! 

(beat) : 
Sometime. I'll ask you to slip: 
me an ice cream bar... a 

(starts to Leave; 

then terse) 

-.. papers in your house after 
ten-thirty lunch. Sign ‘em 
and get 'em back to Jimmy-Jack 
this afternoon, you wanna see 
your old lady... 


Dr. D leaves 0,C, Stiles ALONE IN the FRAME against the 
grey. It did not go down the way he wanted it to go 
down. The prison P.A. is BLARING, 

| CUT TO; 
EXT. LAUNDRY - ANGLE PAST FIVE PAIRS OF BONAROOS - 89 
DAY . 


starched and pressed to a knife edge and hung on the 


bleachers outside the laundry near the pinochle tables 


by Panfilo Davis. 


A TATTOOED BACK 7 | 90 


with a religious scene like a church window and TILT UP 
TO REVEAL Kiki Pardo, He plays pinochle with Psycho 
Huera, . 


(CONT INUED) 


32, 
90 «CONTINUED; 90 


WIDEN as Stiles approaches to pick up jeans from 
Panfilo Davis and slips him a pack of cigarettes. 


STILES | 
Hey, man, wha's happening? | 


_ PANFILO DAVIS 
Nothing, homeboy. What's the 
movie this week? 


STILES 
(leaving with his 
jeans) 
The Getaway. 


0. C. Stiles sees Rain crossing from the West. Gate and 
waits for him. 


moe CUT 70: 


91 INT. NO, 1 BUILDING - HOLLYWOOD SQUARES - DAY 9. 


on the TV on the wall. Tom Awahi and Mark Nomoto ~- : 

_Hawali's Sons -~ crack up at a Paul Lynde joke. DOLLY 
LEFT ACROSS the tier end and some. “glimpsed ‘shapes an 
shadows, waiting -- 


RAIN 0, S. ): 
Why the starched bonaroos? 


Rain and Stiles walking the length of the front tier TO 
CAMERA. 


STILES . 

. gotta sharpen up, man.,, gotta 
get me some smellwell out: of the 
canteen. King's Ransom. Aqua 
Velva... gonna. bathe in it. 

_ gonna soak in it. 


As they round the corner to the tier .end two pairs of. 
hands grab each and slam them up against the wall, 
0.C, instinctively reacts; fights back, 


RAIN. | 
Don't! . 
Stiles stops himself. Behind them the brightly- lit. 


slit between cell walls with its plumbing, wiring and 
trash. 


92. OMIT So 92 


93 


| | 33 
MOO-MOO THOMAS AND BROTHER LATEEF 


hold them to the wall. Closing in are Too Cool in his 
flat hat and no smile and Sahib Wahib and Abba Dabba in 
their sleeveless T-shirts. From the side comes Cotton. 
There's no doubt who's got the power, who's got the — 
juice.. This is all in tense CLOSE, whispers and Light - 
ning fast volatile action that says bigger violence is 
always: possible. . . 


COTTON ; 
(to Stiles; angry) 
‘What is this jive?! 


STILES 
What the hell is it your.,.? 


Cotton flashes a right OUT OF FRAME into his gut which 
folds him up. . Rain comes off the wall. in defense of 
Stiles and is bounced back into it by Moo-Moo and 
Lateef, his head shoved back by the heel of Moo-Moo's 
hand... ' 


' COTTON 
(to Rain) . 
What you been buying your ‘colored’ 
runner’ here for? A silver dollar? 


Rain is expressionless, inscrutable, Stiles reacts: to 
what he feels: hot: 


STILES . 
Hey, man, off this honky talk! . I 
ain't-nobody's colored nothing.,, 
You got questions about me, here 
I am! . , 


COTTON 
(to Stiles) 
Come up into my face? Walk on 
it with football cleats! 
(beat) 
You come away like Frankenstein's 
mother. The Fly! The Blob! — 


' -MOQ-MOO THOMAS 
The Fly! The Blob! . 


oO COTTON co 
Nigger, you so busy jivin' with 
wit#.gey you don't even know your 
‘brothers, 


_ MOO-MOO THOMAS 
Hey! That's fo' real! 


(CONTINUED) 


. 


93 


93 


34, 


CONTINUED: 


COTTON 

- (to Stiles) 
You peddling your grocery store 
action to Jimmy-Jack and Dr, D? 
And. them White People Party? 
You cuttin' them Nazis into the 
political economy of black. 
Africanism. What's wrong with 
you? ! 


STILES 
(pleads for 
; understanding) 
They got what I need, man.,.! 


COTTON . 
So maybe I take that away! Cause 
all you need is brothers. And 
the only brothers you need here 
is black! | 


Stiles can't restrain himself. 


STILES 
(shouts) 
Get off my case! 


Smack! We didn't even see it. Cotton caught Stiles 
with a lightning fast right. 


Rain comes off and Moo-Moo re-anneals him to the wall, 
Cotton shoots Rain a look; natres 


COTTON ; 
(to Rain). ~ 
What you been telling your colored 
runner that his head so turned: — 
' around? 


RAIN 
(beat) 
Nothing. 


COTTON _ 
Fast answer! You fast? You. just 
fast enough? | 


Rain's. move. 


COTTON 
(continuing) 
Don't knock on my window, don't 
bang on my door! 


93 
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thru 
96 
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99 


35, 
94 
thru 
96 


COTTON, MOO-MOO THOMAS, TOO COOL AND BROTHER LATEEF 97 | 


disappear, slow. Ominous. Rain pulls Stiles up and 
stands there... 


INT. RAIN'S CELL - RAIN - NIGHT 98 


on his bunk. Awake. 


RAIN 
You all right? 


INTERCUT WITH: | 


INT. STILES' CELL - STILES ~ gg 
on his bunk. 
STILES 
Yeah. 
RAIN 


You're a slave. 


STILES 
I'm no slave more than you or 
anybody else! 
(beat) 

I hustled up a scam to see my old 

lady and my kid, man, No way I'm 

gonna wait three damn months, I 
gone this far, I go all the way. 


RAIN 
You're on Dr. D's juice is what 
you are. 

‘STILES 


So nothing comes for free, man, 
Ain't no big surprise. I'll pay 
what I owe. 


RAIN 
You don't know what you owe, 


STILES 
(like a heavy dude) 


99 


100 


36. 
CONTINUED : 99 
RAIN | 
(cynical) . 
And pull a life jolt, After 


the nickel you bought in Quentin, 
that's really thinking ahead. 


. STILES 
Yeah? . What are you into?! 
RAIN 
I am into nothing! That's how 
I do my time! 
STILES 
(violent) 


Right. Well, I need things. 
That's our difference. You 
don't need nobody. You run 
till you can’t walk and zone- 
out like a glue sniffer till 
you can't talk, And then maybe 
you're tired enough to sleep. 
Until next day, when you gotta 
go through the whole thing 
again. No, Mr, Murphy, you 
don't need nobody. No how, 

No way. You don't need to do no 
kinda desperate stuff. You. 
gotta be the luckiest mama 
‘alive. | 


A frozen moment, brief but stark. Rain isn't used to 
being affected, stung, but he can't hide what's just 
happened. It's surprising, uncomfortable and neither 
man knows how to deal with it. And it tells us each 
man cares about the other, can: hurt and comfort the 
other. 


TIGHTEN IN ON RAIN 100 


and HOLD. FADE IN OVER the insane non=stop JAILHOUSE 
NOISE like a chorus: 


CON VOICE #4 
. (fades in) 
. he ain't no pimp. -He take a 
good workin' woman and put her in | 
"a rest home. Me, I'm a mack man 
and a player. I know how to make 
a girl bring me monee.., 


CON VOICE #2 
Man, you don't know how to tie 
your shoe! 


(CONTINUED) 


100 


CONTINUED ; 


37, 


; CON VOICE #5 
I dropped. my dime! I drop my 


dime. Don't mess with crime 
if you can't do time. 


CON VOICE #4 
They got room service in this 
joint? 


CON VOICE #1 
(Southern voice) | 
Yessir! You can have me, mah 
petite... 


CON VOICE #5 
Who.are you? 


CON VOICE #4 
That's your mama... 


Blasts of LAUGHTER. Rain and Stiles just stare at 
their cetflings.. 


FADE OUT, 


END OF ACT TWO 


100 


38. 


ACT THREE © 
FADE IN: . . 
101 EXT. THE YARD - GULLIVER AND BELOIT - DAY 01 


enter along the sidewalk from the west gate, JERRY 
BELOIT is. the track coach at Sacramento State. He's 
Gulliver's own age but wears more comfortable clothes. 


| BELOIT 
Where's my boys? 
GULLIVER. 
They're using R&R -- receiving 
and release for a locker room. 


BELOLT 
Where is he? 


GULLIVER 
(looks ‘ around) 
Over there warming up. 


102 RAIN | | 102 


running backwards. 


GULLIVER (0.8.) 
Mr. Murphy! 


Rain hears and spins forward and starts over.. 


CUT TO: 


103 EXT. STILES' CELL - PICTURES - DAY a 103 


all over the walls of his wife and child. PULL BACK. 
TO REVEAL Stiles and knife- -edged creased denims , clean 
shirt. 


STILES 
Hey, baby, you' re cool. 


He peers critically at his own image in the small 
mirror. 


STILES 

(cont inuing) 

You're all right!! 
(MORE) 


(CONTINUED ) 


103 


104 


LO4A 


| 39, 
CONTINUED: | | a 103 


STILES (CONT'D) 
(beat) . 
You outrageous... righteous... 
and re-laxed. 


He steps back, spins around, lets out his breath and. 


relaxes. 


-STILES| 
(continuing; to 
himself) 

Yes... Wylene!. 


‘He leans out his head to check: 


STILES' POV - A CLOCK | a | 104 
high on the far end. It reads 2:45. 
“CUT TO: 


EXT. THE YARD - GULLIVER, BELOIT AND RAIN - DAY LOGA 


on the grassy part near the sidewalk while the. three 
runners enter and approach from R&R. 


GULLIVER 


Rain Murphy, this is Jerry Beloit 
from Sacramento State. 


MEYERS and BABCOCK do some. . complex arcane warmups: on 


‘the grass. REGOTTA does yoga concentration. 


GULLIVER 
(continuing) 
And this is. 
BELOIT - 


(takes over). 
Bill Meyers, Abe Rigotta and, : 
Babcock, 


AD LIB greetings from Meyers ahd Babcock. “Rigotta is 
on Planet X. hey're all a little unnerved in the 
prison environment . Rain is low-key, flattened ef- 
fect. Enigmatic. Secure. And he looks at the 
preparations like they're crazy, or worse, does. two 
jumping jacks and: 


RAIN 
a (impatient) 
Hey. Let's go, huh? 


105 


106 


107 


108 


109 


110 


40. 


OMITTED : | | 105 


INT. NO. 1 BUILDING - WIDE - DAY 106 


Only two. or three guys hang around. Stiles backs out 
of the cell, checking himself once more in the mirror, 
and exits, bouncing past empty cells into the pas- 
sageway to the visitation area. 


CUT TO: 


INT. SECURITY LOOK-OUT GATE - STILFS - DAY : 107 


lines up behind two other convicts at the gate. The 
first shows his visitor's authorization and his pic- 
ture identification card. The guard checks a list, 
nods okay. He's let through the gate. 


REVERSE - ACTION JACKSON , 108 


-- one of the White People Party bikers -- sees Stiles. 
He backs to a window, nods his head. Then he resumes 
sweeping. 


Curt To: 


EXT. YARD - THE BLEACHERS - JIMMY-JACK - DAY 109 


sees the signal, nods back and climbs downto Dr. D, 
Jocker, Charlie Loon and others. 


. JIMMY -JACK 
He's on his way. 
DR. BD 
Sure, he is. 
(wry) 
What can stop true love? 


They smile, laugh and go back to watching what’ 8 drawn 
not a few convicts' attention: 


EXT. THE TRACK - WIDE 110 


Rain and the three sprinters are lined around their 
impromptu start off the first base. The track oval 
runs east and west, and is bordered by Day-Glo orange 
painted garbage cans. 


lll 


112 


113 


114 


Beloit is surprised, impressed. 


41. 


‘TWO STOPWATCHES © | 111 


mounted on Beloit's clipboard. 


_- BELOIT 
And... gol 


Punches both watches. Gulliver, intent, is right be- 
side him. 


RUNNERS . 112 


off the line. Babcock takes the lead... for the first 
two steps. Then Rain's long effortless strides -- the 
quiet ballet of the long-distance runner -- puts him 
in front. The others fall in behind. They're a study, 
a picture of legs in rhythm, step for step. 


IRON PILE TURNSTILE - COTTON | | 113 


comes out of the weight-lifting area to watch the race, 
curious... 


RAIN | | ——- . | 114 


is in front by several yards. Gulliver keeps one eye 
on Beloit. Conway, close to the track, is timing Rain 
as well. 


_ BELOIT 
(sensing Gulliver's 


eye) 
Earl, quit watching me. 

(beat) oe 
How come you've never raced him 
before...? 


GULLIVER 
wry) 
It's a long story... 


_. BELOIT 
(glancing. down) 
They should have. He's 1:03.2 
for the quarter-mile split, 


CUT TO: - 


L14A EXT. VISITORS' ROOM PATIO - STILES - DAY - L144 


enters. His eyes quickly scan the grounds and groups. 


117 


118 


119 


120 


42, 


OMITTED . . 115 


HIS POV - MEN AND WOMEN | | 116. 


in straight visitation hold hands.. These are hard men 


loaded with psyehic and physical scars and tattoos who 
are soft and quiet and intimate in the presence of » 


their children and women. They have fucked up their 


lives and the lives of. people who love them. If in- 
side the hard rock persona there is a consciousness of | 
this, here's where it comes out. The families. are the 
secondary victims of their.crime: torn apart into 
loneliness, welfare and alienation. 


Stiles" expression flashes disappoinement; she's not 
there. Where is she and the ba A man's wife rushes 
in with. shopping bags full of groceries for the 48-hour 
trailer visitation. TIGHTEN. They embrace and they ~ 
start out up toe two aluminum trailers VISIBLE up the 
hill. 


STILES | Sn 118 


anxious, looks like a kid in a bus station. Then up 
at the clock. It's 3:02. He paces. He goes to the 
window. Then: | 


: WYLENE ©. Ss. » 
0.C.! Ba- ~by fll 


Stiles whips around. 


STILES' POV - BEAUTIFUL BLACK WOMAN = | 11g 
who's ecstatic and stacked, pushes. through the ‘imped- 


ing crowd of people and guards, carrying a grocery bag 
and fight pag. 


STILES AND THE GIRL | 120 


who throws herself into his. arms. 


: GIRL 
Baby!! 


And we reveal Stiles doesn't know who the hell this 
woman is! 


(CONTINUED) 


120 


121 


122 


43, 
CONTINUED : | | 120 


JOCKER GIBBS (0.S.) 
Don't turn around. 


WIDEN TO INCLUDE SJOCKER ’ GIBBS -- a White People Party 
biker sitting behind them. 


-JOCKER GIBBS 

(continuing) - 
Your wife couldn't make it. This 
chick come in her place. Make 
like she's your woman. 

(beat) 

It is a very important-type thing 

that you do not screw up. 


Jacker Gibbs leaves. 0©.C. -- stumned -- is looking | 
around to see where the pieces fell. 


GIRL. } 
It's 80 goo _to-see youl «You . ot 
worry : aes I°was late? I 
couldn't help it... honey.. 
Stiles responds not at all... 


CUT TO: 


EXT. THE YARD - THE RACE _ 7 | _ 121 


Rain, in front by five or ix yards, is gaining notice- 
ably. . . 


GULLIVER AND BELOIT 122 
watching, excited. Beloit checks his watches. 


~ BELOIT 
Half-mile split was 2:02.1. 


JANOWSKI 
He could be under: four! 


. BELOIT ; 
‘We'll see.. I told my guys to let 
-your boy have his race until the 
last quarter. Then smoke him... 
Gulliver looks worried. 


(CONTINUED) 


122 


123 


124 


125 


126 


127 - 


128 


CONTINUED: 


GULLIVER 
(eye on Beloit). - 
Murphy! Get ‘em! Eat 'em alive! 


44, 


Which produces a strange look from Janowski. Gulliver 


is oblivious. 


MURPHY - 

finishing the third quarter-mile, sees Babcock start 
to kick, start to make his move . 

INTERCUT - THE RACE 


as Babcock starts to close on Rain... for brief sec- 


onds. Then Rain pours it on, beginning his kick and 


if he pulled away from the three sprinters before, 


it's nothing like what he does to then now. It's like 


they're standing still. 


RAIN 

summoning reserves of energy, sprinting faster, 
faster. 

FRONTAL JUMP CUTS - RAIN 

driven by a kind of nihilistic rage. It.is not a. 
positive emotion. It’s negative energy directed at 
other runners, at himself, at time, at distance, at 
the plece of space he occupied a nanosecond ago. 
It's against whatever keeps him from wherever he 
goes when he passes through his wall of pain. 

WIDE AND LOW 


Rain blasts across the finish line. 


GULLIVER AND BELOIT 


ineredulous . 


; BELOIT 
Fantastic!) 


(CONTINUED ) 


122. 


123 


124 


125 


126 


127 


128 


128 


CONTINUED: 


WITH them 


Is that good? 


45. 
128 


GULLIVER 
What'd I tell ya, what'd I. tell 
ya, what'd I tell yal! Did you 
see that?! Did you see what my 
boy did there? I mean. look at 
that! . 


BELOIT 

(quiet) : 
Okay, okay... But do you know what 
you just saw? . 


as they cross to. the runners. 


GULLIVER 
I saw Rain win! 
(looks at him) 
Didn't I? 


BELOIT 

(quiet) 
Yeah. You also saw him rim a 
3:44.2 mile. 3:43.8 is the best 
mile Frank Davies turned all year. 
Frank Davies is the second fastest 
mile runner in the United States. 

(beat) 
Your boy's only six-tenths of a 
second slower and he's running 
over gopher holes around.a baseball 
diamond. 


JANOWSKI 
Put him on a decent track and... 


BELOIT 
(quiet 
understatement) 
... Get him decent equipment, for 
God's sake. He's in basketball 


shoes. ‘You bot his medical record? 


His pulse.. 


. | JANOWSKI 
»». 45, It's.so low they thought 
he was dead in the entry medical. 


GULLIVER. 
BELOIT 
(low) 


You bet. I wanta meet him! Let's 
meet him... . 


(CONTINUED) 


128 


129 


130 


131 


46. 


CONTINUED: (2) | 128 
Gulliver is beside himself. Beloit shoots him a look. 


RAIN 7 . . . a 129 


breathing heavy, jogs a few steps to warm down. Other 
sprinters AD LIB congratulations through lungs tor- 
tured for breath. Through it all we -- who knows Rain 
better than these men -- SEE Rain not care for the at- _ 
tention... . 


HAND-HELD . . 130 


in winning group and noisy crowd, including Conway and 
a convict photographer and some hard-rock cons who | 
never acknowledged crazy Murphy running in circles on 
the track before. Now they see Rain in. a new light. 
People come up, slap his hands. Blacks, white, Rubio 
hugs him. Psycho Guera hoots his weird laugh. 


BELOIT, JANOWSKI AND GULLIVER oe 7 131 


now join them around Rain, who now would like to leave 
the claustrophobic press of people. . 


BELOIT 
Where do you train? 
. RAIN 
Huh? I don't. Ef just run. 
. BELIOT 
Every day? . 
| RAIN - 
Every day. . 
BELOIT 
What's your distance a week? 
RAIN 
Eighty, ninety miles. I don't. 
know. . 
BELOLT 
Wind sprints? 
RAIN 


Whenever I feel like. 


(CONTINUED) 


® 


131 


CONTINUED : 


. BELOIT 
You run intervals or pyramids or 
any kind of training routine? 


RAIN 


| Uh-uh. What are those? 


BELOIT . 
How long does it take you to. cool 
down ? . . 


- RAIN 
oe Coupla minutes, T guess. 


Beloit and Janowski exchange a ‘look. 


BELOIT oe 
I used to rum.distance. I'd work 
out and on some days everything: 
was just right -- my head was in 
the right place -- everything was 


cooking ~- and I would not feel 
the pain, not. notice, not feel the 


ground. Almost like ‘I'm, 


RAIN 
(finishing, 
interested) 

. Floating?. 


_ BELOIT 
(smiles) . = 
That's right. Floating. You get 
that feeling? oe 


RAIN . 
Yeah. Usually... I do. 


BELOIT 
That's where everybody is when 


‘they. do small things. like break 


records, 


RAIN 


What ' 8 this all about? 


BELOIT 
Knees hurt a little... anda 
hamstring problem. Rear leg pain. 


RAIN 
How'd you know that! What is 
this?! 


47. 
131 


@ 


132 


WIDE 


48. 


BELOIT 
(to Gulliver) ; 

. Okay, I'm a believer. Let's 
get down to business. When can . 
I have Mr. Murphy to start 
training? © 


. | . RAIN | 
Training? What training? 


BELOIT 
What's your shoe size? 


Gulliver tries to save it. 


important... 


GULLIVER 
Let's BO back to my office and. 


RAIN 
(to Beloit) 
Training for what? 


_ BELOIT 
(to Gulliver and 
Janowski)- 


Didn't you tell him? 


JANOWSKI 
_ (pissed) 


We wanted to ease into. 


RAIN 


Training for_what?. 


JANOWSKI | 


_OAU National Meets... the | 


Qual? ieations are in four 


weeks. 


; - GULLIVER 
The OAU. I want to get a furlough 
and I want to qualify you. — 


RAIN - 
. (looks. around) 
Me? Not me, forget it. 


GULLIVER 
Why not you?. You got no idea how 


- (CONTINUED) 


132. 


49. 


132 CONTINUED: _ 132 


{ } Se RAIN 
(as. Lf bad) . . . 
What if I qualify?. Then there's 
something else beyond that. 


Right? 
BELOIT 
(confused) _— 
Sure... the Olympic Team, for 
God's sakel 
RAIN 


(to Janowski) 
Forget it, man. 


' BELOIT 
' What? 
_ RAIN 
I said forget it! No way. Not 
me. 


(stepping back) 
I'm sorry. I won't do that. 


_ And he's gone, jogging back toward Cell 1 Block One. 
®@ Beloit is in mass confusion. 


BELOIT 
(enraged) |. 
What was that?! Why can" te he do 
it?! What is this? » 


| JANOWSKI 
What he means is: he ean't do it 
and then come back into here! 


BELOIT 
Why?! Why not?! 
~ JANOWSRKI 
(beat) 
‘Cause he's a lifer, Jerry! He 
tries to pretend the outside does 
not exist. 


CUT TO: 


132A. EXT. VISITATION ROOM PATIO: - STILES AND GIRL - DAY 132A 
on a bench now, under a blue aluminum umbrella. 


® Oo | (CONTINUED) 


50. 
132A CONTINUED: . . 132A 


— erm 
(bitchy) 

Hey, Jack! Two-foot grin, Jack! 

And a little body contact. C'’mon,. 

Sugah!!! Make the man be-lieve 

iti! 


Stiles looks at her and sees. past the surface beauty: 

she's buxom, but thin, unnaturally thin, and there's 
_ miles and miles of trouble and turmoil behind her 
eyes. 


STILES 


(simple) — a 
Where's my wife? My baby girl? 


GIRL 
(like he's an 
ass) . . 
Guard's eyeballing us! 


Stiles turns away. They wrestle, her ‘trying to get him 
to look at her and clutch each other like the other 
couples, 


GIRL ° 
(continuing; 
beat) 
Your old lady be here for trailer . 
‘time, next time. What's the big 
deal? Okay? 


STILES 
What part of the game are you? 
(beat; louder) 
Huh?! . 


The Girl starts to really worry. This guy is way too 
erratic. . 
GIRL 
(whispers) 
"Wylene.' On the forms my name 


is 'Wylene'! 


Whap. Now he turns to and on her. He jerks away and 
explodes: SS . 


. seins 
That's my wife's name! 


(CONTINUED) 


Sl. 


132A CONTINUED: (2) | | | 1324 


GIRL ~ 
(whispers, scared 
now) 
. You ecrazy?!! 


Wylene's scared now: Stiles should know better. It's 
falling apart around her. This ts dangerous. Stiles 
grabs her arm and he could crush it in his hand. 
Meanwhile, visitors are starting to congest at the 
fence to leave, further exposing Stiles and Wylene. 


STILES 
(whispered rage) 
What you runnin’ down on me?! 


GIRL 
Don't you know what! s goin! down?! 
Stay cool...! 
We agree. 
GIRL 


(continuing) 
Take what I give you back inside! 
That's all! I'll say I'm sickl 
You don't want me?. Believe me, 
that's cool! See? We don't have 
to do the forty-eight hours... 


STILES 
What's to... it...1 
She's scared to death. 
GIRL 
What it is! Two balloons ! 
STILES 
Coupla. balloons?. m gonna be Dr. 


D's. dam junk mule? m gonna let 
Dr. D rob me of seoing my new 
little kid? And my old lady? To 
mule in his smack?! . 


GIRL 
(loud) 
Please!! Mister! 
Wylene grabs his arm. to stop him from leaving. 


(CONTINUED) 


132A 


133 


134 — 


135 


136 


136A 


52. 
CONTINUED: (3) | a 1328 


. STILES 
(didn't even hear) 


. Ain't gonna hap-pen, sweetmeat| 
He. shoves her aside and splits. ‘The. guard lets. him 


out and looks at Wylene... who crowds into the other 
visitors leaving the area for the East Gate. 
CUT TO: 
OMITTED | 133 
EXT. VISITATION BUILDING - 0.C. STILES - DAY 134 


crossés through the main entrance, hands his pass back 


to the guard. It's stamped-timed and Stiles reenters 
without looking back. 
LONG SHOT - PANNING - TIGHTENING ON GIRL 135 


moving quickly through the escorted. group of visitors 
sO. she can get out the East Gate first. 


CUT TQ: 


EXT. EAST CATE - WYLENE - DAY as tts a 136 


as the inkstain on her hand is examined, a magnet de- 
tector is passed. over her and she's Tet out with 
others and starts walking up the hill TO CAMERA. She's 


making it out of the 1886's fortress facade of the main 


gate. Her heart's pounding. Just as she starts to 
breathe easier: 


, , GUARD (0.8.) 
Hey! Hey, lady! 


INT: GUNTOWER - POV ON WYLENE. - DAY - 136A 


below, crossing up the walk and hill, hurrying. A 
GUARD: ENTERS THE F. G., holding a phone. 


GUARD 


Stay where you are!. 


(CONTINUED ) 


136A | 


137 


138 


139 


140 


141 


53. 
CONTINUED: 136A 
Looks up. She turns. Other visitors pull back. Wy- 
lene runs for the outside gate by the gift shop a 


hundred yards away. The main gate guard picks up his 
Phone in answer to Guard. oe 


GUARD 
(continuing; 
into phone) 
| Hit itl 
REAR SHOT ON WYLENE . . 137 


hurrying along with a pickup that passes, driving out- 
side the prison as two guards break out of the check- 
post at the outside gate and rush at her. 


WYLENE : 138 
freezes as... WIDEN... two more guards appear running 

up towards her. Then, panicked, she reaches up under 

her dress, starting to walk to the side... it is not 

an elegant move... 

GUARDS | | 139 


running up, obscure her move... 


WYLENE . . . 140 


rips at the red balloon holding an ounce of heroin, 
She tears at it, trying to open it, scatter it.. Sud- 
denly they're on her, grabbing her. arms, grabbing the 
rubber balloon. She's crying, screaming, and that's 
how they take her away. 


WIDE _ 141 


as they start to carry her back to the main gate into 
the prison. SLOWLY ZOOM UP AND INTO one of the tiny 


_ anonymous windows on the third floor of one of the 


wings. A face peers out, watching the scene below. 
It's Jimmy-Jack. Then the face is gone. HOLD on the 
lonely open window. = 


FADE OUT. 


END OF ACT THREE 


142 


143 


144 


54. 


ACT FOUR 


FADE IN: 


INT. CELL BLOCK ONE - RAIN - LATE AFTERNOON 142, 


erosses past the open cells. Light streams in through 
the translucent windows. A few cons hang out includ- 
ing Foghorn -- a skinny biker with goatee and long hair 
and earring pushing 40 and Hawaii's Sons: Tom Awahi 
and Mark Nomoto are glued to Game. Show on the wall-TV! 


GAME SHOW ANNOUNCER (V.0.) 
(filter; machine gun) 

a Vaculonica cleaner with 
twenty-seven, count ‘em, twenty- 
seven. attachments; ten-speed 
Kingways bike for two; forty- 
seven porcelain figurines | 
representing Snow White and | 
the Seven Dwarfs, Cinderella, 
and other figures from fabulous 
fairy tales. Look Rite sports 
clothes for your bike built for 
two; and a full range of Glo- 
well floor wax products in lemon 
scent so your home will... ‘Smell 
well and glow well!’ 


Massive applause, cheers and psychotic acting out by 

the two newly-married couples in Dogpatch outfits. 

Awahi and Nomoto applaud, too and AD LIB whistles. 

RAIN 7 : | | | 143 
entering his cell is surprised to see 0.¢. "at home." 

The BUZZER. The cells close for the lock-down and 

body count. 


INTERCUT: 


INT. STILES’ CELL AND RAIN'S CELL - STILES 144 


looks at nothing. Some of the pictures are off the 
wall on the floor. The cell’s a shambles, Finally: 


~ RAIN 
(Low) 
What are you doing here? What 
happened? 


(CONTINUED) 


144 


CONTINUED: 


55. 
144 


_STILES 
they stiffed me, man. 
(long pause) 
I gotta figure what to do... 
They put it to me. 


RAIN 
What are you talking about? 


STILES 


It was a ringer! 
. (peat) 


They fixed it up, right? Only 

it weren't Wylene who showed! 
(beat) ~ 

Some hooker with a couple of 

balloons of smack in ‘bodily 

orifice,’ baby! her purse. 
(beat) 

Maybe they thought one 'broad's' 

s'posed to be same as another. 

I boogied. They busted her, 


RAIN 
Get. off the main line. 

STILES 
I don't know... 

RAIN 


Get off the main line! Get in 
isolation. Get a transfer out. 


, STILES 
Say I'll just get... down! 
RAIN. 
They're an army | 
STILES 


(blows) . . 
Man! I can't go behind the . 


screens and do isolation time! 


RAIN 
You're strong enough. 


STILES 
(flamboyant; then wry) 
then who you gonna have to 
train with? Without me coaching 
ou, without Captain Midnight to 
iTl your honky soul. with funky | 


“inapivation, no way you gonna be 


a champeen! 


(CONTINUED) | 


144 


145 


146 


147 


CONTINUED: (2) 
RAIN 


. (wry). . 
Yeah. Right! I'm gonna win a 
gold medal. In the Olympics. 
It's all set. 


STILES 

That's right! Then instead of 
your hand over your heart or the 
black power fist you can give 
the whole world the jailhouse 
salute! 

(long pause; then 

way down) 
Dreams! Ex- ~pec~tations. They 're 

the worst. Ain't” gonna happen. 

Nuthin’ happens. 


STILES 


laughs... It's absurd. 
RATN. 
Quit jerkin' around. 
STILES 
I'll request, uh, voluntary 
Lockdown. 
RAIN | 


Four o'clock unlock, after body 
count's coming up. Go through 
mess hall one to the irs 


station... hoogie. 11 be 
right behind you. 
GUARD ON DESK 
DESK GUARD 


(into phone) 
Cell block one body count 503 
souls. 


He hangs up the phone. 


LARGE BUZZER 


BLASTS the 4:00 P.M. tnlock for dinner. 


56. 
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~147 | 
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150A 


151 


152 


153 . 


154 .. 


57. 
148 


0.¢. STILES' CELL - STILES 


his possessions in a paper bag, half the pideures off 


the wall, waits. for the cell wulock. 


TRACKING ON TRUSTEE 


past cell dropping mail. As he hits Rain' s -- TIGHTEN 


-- he slams a clamp over Rain's bars. 
TIGHT - DOWN TOP LOCK MECHANISM 
unlocking. The BUZZER drowns out all voices. 


STILES 


out the cell. PAN RIGHT. Rain's hollering over the 
BUZZER for Stiles. to wait. and rips at the clamp. He 


grabs for his exercise bar. 


INT. NO. 1 MESS HALL - ENTRANCE - TWO CONVICTS - DAY 


wait. The BUZZER CUTS OUT. One nods to the other 
and grabs his shirt front. and throws him over his 
shoulder into a pile of trays which crashes into an 
explosion of noise. 


. CUT TO: 


INT. BLOOD ALLEY (NO. 1 BLDG. - TO ~ MESS HALL | 


CORRIDOR) - GUARD - DAY 


hears the NOISE, whips out his truncheon and barrels 


through the men, abandoning the narrow corridor which 
turns two right angles up a staircase. As guard 
rushes off. . 


STILES 


at the head of the erowd is caught as it stops, ‘backs 
-up; a traffic jam. He's alert, nervous, looks back; 
there's no Rain. He's worried. 


MEN - STANDING 


waiting, laughing, oblivious. 


149 


150 


150A 


151 
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58. 
155 CHARLIE LOON AND JOCKER 7 | 155 


with the swastika tattoo arm band, long hair, and no 
shirts, walk through the.standing men who get out of 
their way. The air gets electrostatic. Men sense 

something's about. to go down. People move. Jocker 
and Charlie Loon move through... 


CUT TO: 


156 INT. RAIN'S CELL - RAIN | 156 
with his feet on the bars uses the steel chinning bar 
to lever the clamp on his cell door. .It SNAPS. He 
rushes out with the bar. 


‘CUT TO: 


157 INT. BLOOD ALLEY - STILES | | : 157 
eyes dart. 
158 WIDE - JOCKER AND CHARLIE LOON- > 158 


appear from opposite sides of the edge of the crowd -- 
both holding something. low, behind their thighs. 
Stiles backs up. 


159 REAR ON JOCKER oo | - 159 
moving. Behind his thigh is a shank: a long stabbing 
weapon. Stiles drops his bag and crouches, ready to 
take them on. We SEE Jimmy-Jack appear through the 
crowd on the mess hall side, from behind Stiles. . ZOOM 
IN. He pulls apart a toilet paper roller revealing a 
blade. 

159A REAR ON CHARLIE LOON 3 a 1598 


A shank like Jocker's appears. He closes in. 


160  STILES | | | 160. 
-- eyeing only Jocker and Charlie Loon -- is grabbed 
from behind by Jimmy-Jack. . | 

161 QUICK CUTS | | me. oo 161 


FLASHES of arms, elbows, motions explode in a split 
‘second of violence: — ; ; 


162 


163 


164 


165 


166 
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168 


59. 


THE WALL - STILES | | 162 
shoved up against it, his face pressed against it. 
He slides down. | 
RAIN | | 7 | a 163 
busts through the men. | | 

CUT TO: 
INT. NO. 1 MESS HALL, ENTRANCE. - CLOSE - JOCKER AND 164 
CHARLIE LOON | 
hand off the shanks to a man wii hands them to another 
man who dumps them in a massive garbage can and dollies 


it away. 


CUT TO: 


INT. BLOOD ALLEY - DAY 165 


Rain's eyes look as lifeless as 0. C. s, He's curious- 
ly unemotional as he examines 0.C.'s Body" alone. The 
place is magically empty. Then useless tears come to 
his eyes to contradict him. This was probably the 
only man in the world that Rain gave a shit about. 
HOLD. 


CUT TO: 
EXT. THE YARD - . FRONTAL - -RAIN RUNNING (SLOW: MOTION) 166 
- NEXT MORNING | 
running. Fast. Hard. He's ; running not to train, not 
to race. He's running to make it all-go away. 
CLOSER | 7 : 167 
Sweat streams off his face. ‘Muscles in his jaw stand 
out. Tendons like ropes. He pushes himself harder, 


harder. 


CUT TO: 


INT. CELL - LADY WITH SOMBRERO | 168 


takes shape on a man's back. An electrostatic BUZZING. 
(CONTINUED) 


168 


168A 


169 


_ Moo remaining, looking out. 


L69A 


CONTINUED: 


WIDEN. It's a tattoo. The machine ig powered off a 
re-wired cassette player. Dr. D. and’ Action Jackson 
lounge in the tight cell. 


DR. D 
(to Action Jackson) 
Why don't you go out and run. 
Without his. little colored 
vabbit there ain't no one to 
tell him to stop. 


Laughter. Action Jackson doesn't smile. He's enig-. 


matic. Maybe his feelings are ambiguous. 
CUT TO: 


EXT. THE YARD - RAIN RUNNING (SLOW MOTION) - DAY 
closer. 


+ COTTON (0.3.) 
How long's he been cooking like 
that? 


CUT TO: 


EXT. IRON PILE - COTTON, BROTHER LATEEF AND MOO-MOO. 
to REVEAL 168A was their POV, . 


-- BROTHER LATEEF 
Couple hours.” | 
(beat) 8 a 

There something we gonna do about 
Stiles? Get down... with Dr. D? 

. . COTTON = 
Dunno. Man made a deal and backed 
off the obligation... But, yeah, 
we gonna in-ves-tigate it... 


Cotton and Lateef return to the weights. HOLD on Moo- 


cUT TO: 


168 | 


168A 


169 


EXT. THE YARD - EXTREME CLOSEUP - RAIN RUNNING (SLOW 169A 


MOTION) - DAY 


and his face -- agonized LEAVES THE FRAME and we're 


VERY TIGHT ON his neck and the throbbing and breathing. 


CUT: TO: 


ae 
t71 


172 


173 


174 


61. 


OMITTED | | 170 
| | | t 

171 

INT. RAIN'S CELL - VERY WIDE, - NIGHT 472 


DOOR SLAMS (0.S8.) Rain, facing the back. wall, beats 
out a rhythm on the wall like a drum. head, like hand- 
jive. Accompanying his hand strokes. is the sound of 
his voice. He ignores the guard passing behind. A 
DOOR SLAMS. A blast of LAUGHTER. Nothing affects 
Rain: bop bop bop.bop bop bop de bop, And now he 
shouts his rhythm to an end and slams the wall. And 
sits alone. WIDEN. His cell lit; the others dark; 
Stiles' lit and empty. 


CUT TO: 


INT. JANOWSKI OFFICE - CLOSEUP - RAIN - DAY 173 
an undefined sinewy inner quality to him now. 


RAIN 
T'Ll run. 


WIDER | 7 a ag 


Janowski looks at Rain: Rain is so intense it's hard 
to tell whether he's back to sanity or gone over the 
edge into his own personal abyss: an absurdity 
stronger than the one in here. . 


JANOWSKI 
What? Se 


RAIN: . 
You wanted me to run. Iwill | 
run. But you gotta give me what 
I want. 


_ JANOWSKI 
/ (mild) . 
A license to kill somebody? Who 
you going. to kill, Rain? 


. RAIN 
I don’ t ‘kill people. I don't 
fight. oo 
JANOWSKI 


What, then? 


(CONTINUED) 


L174 


175 


176 . 


CONTINUED 


RAIN. 
Wood ‘industries. , 
(beat) . 
Give me 30 minutes inside the 
wood industries. Alone. Clear 


the place... | 
JANOWSKI 
Make a memorium...? What? 
RAIN 
Yes... I want to do something 
for Stiles. 
: JANOWSKI 
When? 
RAIN 
Now. 


(beat, puts ‘it to 
him 


We got a deal? Or do we not have 
a deal? 


Janowski -- staring at Murphy -- picks up the phone. 


CUT TO: 


INT. METAL FABRICATION. - GUARD - DAY | 


It's dressed to resemble a wood shop, 


WIDEN TO INCLUDE Mur 
tough GUARD. 


GUARD 


Murphy? I got Janowski's call. 


It's all yours. 


RAIN 


Fine. 


Guard. sounds BUZZER. 


GU 
Everybody out!! 


REAR LATHE AREA - FOGHORN AND CHARLIE LOON © 


turn bases. for lamps. Other men in the b.g. work on 


furniture. 


There' s a lot of junk wood laying around. 


62. 
174 


phy crossing through with the wiry, 


(CONTINUED) 


175 


176 


176. 


177 


178 


CONTINUED; 


Foghorn sees Murphy and elbows Charlie Loon who looks 


up as well as. 
GUARD. 
‘C'mon! C'mon! Move it out of | 
here. oo 


Everyone's grumbling. Orchestrated SOUNDS of LATHES, 
DRILL PRESSES and SAWS TURNING OFF. Charlie Loon and 


_. Foghorn hesitate. 


RAIN 
(re: Charlie and 
Foghorn) 
Those two... 
CHARLIE: LOON. ° 
(explodes) 
What the hell is this?!! 


Guard imposes himself in Charley Loon's space, block- 
ing access to his workbench. © 

| GUARD 

Don't give’ me your mouth!! 

(beat) So 

Get out of here! Move it!}! 

FOGHORN | 

(thinking fast) te 
Let me go back for my stuff... 


Starts off. 


Leave itll! 


| CHARLIE LOON 
Yeah but we got... . 


Guard gestures "out"... 


FOGHORN AND CHARLIE LOON 


glaring at Rain, walk out of the shop. Charlie Loon 


throws the remnants of a 2x4 into some wood off to the 
side and slams the door going out. It shakes. 


RAIN 


loves to the back, grabs the firet of a dozen lamps 


and smashes it into the wall in a fury of rage. 


(CONTINUED) 


63, 


176 


177 


178 


178. 


179 


180. 


181 


182 


183 


1384 


64. 


CONTINUED; : | pe ~.-178 


Except for the wiry Guard, the place is empty. He sits 
back and watches Murphy's action. If we wondered what 
explosive violence meant, we see it now. 


MURPHY - SLOW MOTION - FASTER _ 179 
Chips fly as frustration, emotion, angst come out as 


lamps are demolished and smashed against the walls, . 
against the lathes. ; . rer 


ANOTHER LIGHTHOUSE - SLOW MOTION _ 180 


as it hits the wall and SHATTERS into a thousand 
fragments; this one comes apart differently than the 
others. Murphy breaks no more. 


MURPHY | - 181 


bends to see something green peek out of the sides.,. 


CUT TO: 


EXT. THE YARD - WIDE AND HIGH (FROM GAPTAIN'S OFFICE). 182 
- DAY [ 


Open space. Uncrowded. HOLD. Then from the left we 
SEE one figure crossing in a direct line to the center 
of the open space. It's Rain Murphy. He's carrying 
something. TIGHTEN as he stops in the center and iles 
a small mound of debris. He erumbles green paper balls 
and shoves them under the "Lamp" kindling and steps - 
back revealing a can of something in his hand aS... 


OMITTED. | 183 


DR. D | 184 


and other White People. Party bikers on the edge of the : 
bleachers. | . . 


DR. D 
(mildly curious) 
_ What's he doing...? 


And other White People Party bikers including Jocker 


Gibbs, Jimmy-Jack, Action Jackson and Charlie Loon. 


(CONTINUED) 


65. 
184 CONTINUED: | BA 
| - CHARLIE LOON 
It's what I'm telling ya!! 
Dr. D "makes" what’ Rain's burning. 
| a DR. D 
Stop him! You see...! 
185 RAIN AND HIS PILE _ . 185 


We now SEE the crumpled green paper is money. A lot. 
of it. The can is off to one side. Rain tosses a 
match. It combusts. 


186 GUARDS . : - . 186 


run out from the R&R station. 


187 RAIN | | a 187 
~~ cool -- walks away towards the bleachers and cell 
block one. 

188 DR. D —_ _ 188 


goes bananas. Jocker, Charlie-and Foghorn can barely 
hold onto hin. . ; 


DR. D- 
I'll kill him! ['11. kill him! 
That was the whole stash 37 
hundred dollars! | _ 


He's foaming and trying to get at Rain 50 feet away. 
Jocker and the others manage to slam Dr. D into the 
bleachers. _ | . 


JOCKER 
- (ve: guards’ presence) 
Cool it! = — 


DR. D 
/ (hollers at Rain) 
You're dead! You're a dead man! 
I'm talking to a dead man! I'm 
looking at a-dead man! oo 


CUT TO: 


189 


190 


66. 
INT. GULLIVER'S OFFICE - JANOWSKI - DAY 189 
enters and WIDEN TO INCLUDE Gulliver, feet up: 


GULLIVER 
— Cinto: phone) | 
What the hell you mean I can't | 
_ furlough him until he qualifies! 
I can't qualify him unless I can 
furlough him! He's got to run a 
qualifying time in an OAU 
sanctioned racel 
(pause): . 
That's really fine. While you're 
protecting. your rear, I gotta 
wique opportunity that I'm 
supposed to blow? I don't think 


go, 
~ (beat). 
Yeah. . Thanks a lot. 


He slams down the phone. 


JANOWSRI ws . | 190 


moves to another phone on the coffee table and starts 
to dial. mo 
GULLIVER 
- We gat new problems! To. compete 
in the OAU Nationals for a team 


position he needs a qualifying 
time in-a legit.. 


| - JANOWSKI 

I heard.. 

(into phone) 

- Let me have Coach Beloit, please; 
This is Dr. Janowskti calling. 


Pause: Gulliver is curious. 


JANOWSKI 
(continuing) 
Terry? What do we have to do to 
run an OAU: sanctioned race here 
to get an official qualifying 
time for Murphy? 


GULLIVER 
(grabbing his phone) 
Karen, get Sam in here. 


(CONTINUED) 


190 


191 


192 


CONTINUED: 


'Gause we can’ 


67. 
190 
- . JANOWSKI 
(into phone) » 


t furlough Murphy — 
out of here. Soa we're bringing 


the mountain to the man, Can 


you convince other coaches: and 


- runners to compete here and how 


many do we. need to- qualify as a 
race? 


An Associate Warden, SAM MORENO, enters: a tall man 
in a suit coat with gray brushed- back. hair. 


JANOWSKT 


GULLIVER 


_ GULLIVER: | 
(to Sam) 
Get the lawyer on the phone 
and go through the California 
Criminal Code and see if I got 
the authority to run a race’ in 


here, 


MORENO 


Where's he gonna train? 


GULLiver 


On the fire-trails on prison. 


property. I can release him in 
uy custody for that. But what 
authority do I have to get a 
track built. I know you can't 


spend dollar one of state money © 


... ‘course it's a budget item. 
Check it out. 


191 


JANOWSKI 
(into phone to Beloit) 
the track will ‘need a little 
wore: but I'm sure it.can be 
managed by the 17th. . 


192 . 


nodding his head with wry assurance which we know is 


bullshit, 


He punches into that line.. 


BELOIT (V.0.) 
(phone filter; — 
skeptical) 
... ttack's gotta be perfectly 
graded, all kinds of specs. 
it’ 8 not easy! 


(CONTINUED) 


192 


CONTINUED ; 


68. 
192 
GULLIVER 


(into phone) 
Track's gonna be beautiful! 


Beautifull Don't worry about . 


a thing! Just get over here and 
start training our boy.. 


Gulliver hangs up. So does Janowski. They stare at 
each other, . 


JANOWSKI 
Now all I want to know is how 
we're gonna turn that cow pasture 
into an OAU track that'll meet 
specs by the 17th. 


GULLIVER _ 
You get the specifications, 
Doctor. I'll get the Labor. 


Goes for phone. 


FADE, OUT. 


END OF ACT FOUR 


193 


193A FRONTAL TWO SHOT ; 193A 


69. 
ACT FIVE 
FADE IN: 
EXT. FIRE TRAILS - FEET RUNNING - DAY 193 


Those in new Adidas are Rain's the others, Beloit: 
running at a fast pace with a prison car with two 
guards behind them. Outside -- as a rule -- people 
are rear-lit and landscape has hot highlights that 
diffuse. -WIDEN INTO PROFILE TWO SHOT. Beloit watches 
Rain. Then he signals and they rum down ta a walk -- 
breathless -- hands. on hips: 
' RAIN 

(in new Adidas) 
Uh... these are a trip. 


BELOIT . 
There'll be a pair of spikes _ 
for when you get a track.to run 
on. You can't get a kick 
without spikes. 
(beat) 
Look. Your shoulders are too 
tense and you're stiff in the 
small of your back. You'll work 
that out with a warmup I give you. 
(beat) 
. Keep your jaw loose and your 
shoulders loose. It'll make you 


ang loose. 


RAIN 
Okay. , 


BELOIT - 
We'll start with two. 70-second 
440's, two 30-second 220's, 
coupla slow 880'’s, anda fast 
25- second 220 to finish. First 
think we're gonna. develop: is 
your knowledge of pace. 


RAIN 
You gonna teach me how to run 
‘right,’ professor? 


BELOIT 

(Laughs) : 

There's no right. ' It's what's 

right for you 
6 — ” (MORE) 

(CONTINUED) 


70. 


193A CONTINUED: . . : 193A 


193B 


. BELOIT (CONT'D) 
What's natural, your style... 
We're just gonna take ’you' into 
a more powerful, faster, stronger 

- place. 


Rain can't help it: it's a turn-on. He's not used to: 
people putting effort into him. 


RAIN 

All right. a) 

. BELOIT 

Ready for the 440? 70 seconds? 
RAIN 

Yeah. . 
BELOIT 


I got something for you. 


RAIN'S : 193B 
surptised, Beloit reaches into his pocket, pulls out 
a small package. Rain opens it. It contains a stop 
watch. New, precision. 
. . BELOIT 
Janowski told me to tell you ‘to 
read the back. 
Rain does, He's more affected than’ he wants to be, 
GUARD 
(drives. up) 
What's it say? 
WIDEN. 


RAIN 
(beat) 
It says 'to the Jericho. Mile.' 


GUARD a 
What's that mean? Jericho Mile? 


RAIN 
It means... I don't know. 
He looks at Beloit. 


(CONTINUED) 


® 


71. 


193B CONTINUED: | | ee 1938 


194 


195 


‘BELOIT 
(to. Guard) 
It's got to do with ‘walls come 
tumbling down... 
(to Rain) 
You ready? 


RAIN 
Yeah. I am ready... 


Rain looks at the stop watch. It's beautiful and 
symbolic. The Guard has put the ear into drive. 
Beloit jumps on the hood, Rain clicks the button, 
returns it to zero. Now he punches it and sprints... 


CUT TO: 


_ INT. NO. 1 MESS HALL - WIDE - DAY 194 


Incredible NOISE as men bang trays. EMPHASIZE racial ~ 
separation. Men move through the line. OVER the NOISE 
CUT: . _ 


P.A. VOICE 
(filter) 
-Attention. ALL inmates, attention! 
The warden will address you. 


NOISE ABATES 50%. BUZZES and CLICKS from the P.A. 


FEATURES DR. D, FOGHORN CHARLIE ‘LOON, -JOCKER AND 195 
JIMMY ~-JACK 


moving to a table, dropping their trays and half 
listening -~ as Dr. D takes the carrot cake off | 
Foghorn's tray ~- OVER: 


_ GULLIVER et 0,) 
(P.A. filter) ~ 

We've got a man here who is a very 

fast mile runner, Larry ‘Rain’ 

Murphy, who houses in number ‘one. 

building. 


Dr. D tooks up. 


GULLIVER (V.0.) 
(continuing; 
PLA. filter) 

This man is within a second of the 
- second fastest miler in the United 
States. And two saconds from the 

fastest. 


196  INTERCUT sHoTs . - 


of convicts banging trays, whistling, shouting, 


applauding. We SEE ''Mackman” Rubio and Psycho Huera> 


in his black suspenders with four other Latinos: 


AD LIBS 
(shouts) 
Hey, mi carnal! 
Run lijero mano! 
Ariba de la wall! 
You know! 


. GULLIVER (V.0.) 

(P.A. filter) . 
We're trying to qualify Murphy to 
race in the oauy Nationals from 
which the Olympic Team is chosen. 
That race is in three weeks. I'm 
told he'll compete in a Folsom 
University sweatshirt... | 


197 COTTON AND BLACK BROTHERHOOD 


_ BOOGALOO 
(straight) 
Was that a joke...? 


‘COTTON — 
Yeah. That was a joke... 


GULLIVER (V.0.) 
 (P.A. filter) ; 

We have to qualify Murphy and we 
can't take Murphy out of the 
prison to race. So we've managed 
to bring a mile race to Murphy. 
Complete with three competitors, 
including Frank Davies, who at 3:43,8_ 
is the second-fastest mile runner 
in America, coaches, staff, the 
works. 

(beat) . 
Today we found out we only have 
until the 17th to do it. That's 
less than two weeks. 

(beat) . 
That means I'm asking for volunteers 
to construct a track on the main 
yard. A regulation OAU track. 
There'11 be absolutely no special 
considerations for work or to Murphy | 


for running. 


196 


197 


198 


199 


200 


201 


202 


DR. D-AND JOCKER 


DR. D 
(low) 
He ain't running nothing. 


GULLIVER (V.0.) 
(P.A. filter; : 

. beat) — - . - 
Men who want to get behind your 
brother Inmate and volunteer to 
‘construct the track report to the. 
baseball diamond after the eleven -— 
o'clock unlock. This is something 
that never has been done before. 

I hope you'll all get behind it. 
Thank you. 


ANGLES . 

A long silence, then rapid, explosive talking and 
banging of trays as men rap to bunkies, friends. and 
cliques about whether or not to volunteer. 

DR. D AND THE WHITE PEOPLE PARTY 

bikers are conspicuous cutting through the crowd of 
the mess hall for the exit. Other White People Party 
bikers scattered throughout the mess hall stand up 
and join them as Dr. D leads the men to the exit. 


CUT TO: 


EXT. THE BLEACHER AND GATE - WIDE - DAY 

near the gate to the yard. A hundred yards away. men 
pour out of Cell Block One into the yard, including 
Rubio, Psycho Huera, Awahi and. Nomoto. : 


CUT TO: 


EXT. JANOWSKI'S WINDOW - JANOWSKI - DAY: 


observing the Back Gate and the men approaching from 


the yard... 


CUT. TO: 


73. 


198 


199 


200 


201 


202 


203 


204 


205 


206 


207 


| 74, 
EXT. THE BLEACHERS AND GATE - THE MEN (HAND HELD) = = 203° 


as we MOVE WITH them on the yard, flooding to the 

main gate. Some are talking, some speculating as they 
walk. A lot seem to be volunteering. Suddenly there's 
congestion and crowding. People are trying to see. 
What's going on? . 


WIDE AND LOW - WHITE PEOPLE: PARTY ~ 204 
They've formed an improuptu-Looking, irre lar, but 
nevertheless imposing presence of 12 to 18 of the 

meanest, biggest, most sinister-looking cons in the 
prison. It says they're boycotting it, picketing 

the track construction. 

REVERSE - MASSED CONVICTS | ; 205 
approach, hesitate, talk, speculate. Some drift back 


towards. the basketball courts in-twos and threes. 


HARD ROCK CON AND JOCKER GIBBS. 7 206. 


face to face. HARD ROCK CON is 50. Seniority is a 


big thing in the joint. 


HARD. ROCK CON 
What! s to it...? 


JIMMY- JACK 
(alone) —. 
Boycott. This is a picket line. 
It's political. Nobody works 
for the Man. He is. running no 
way, nowhere, nohow. 


The Hard Rock Con turns and walks away. - 


JANOWSKI'S POV - HIGH ANGLE a 207 


Most of the men drift back away from the gate and Dr. 
D's picket, which holds. Twelve or thirteen men do -- 
however -- walk around the picket. line and go to the 
main gate. They get the hard eye from all of the men 
on the picket line. 


“JOCKER 
(to men crossing 
line) 
Gonna remember youl Your name's 
in hock. 
(CONTINUED) 


207 CONTINUED: 


75. 


-207— 


Some are older hard rock cons. They" re a mixed group 


of older men mostly doing their own time. 


CUT TO: 


208 EXT. THE YARD - CHIVO RUBIO 


_. RUBIO 
Too bad ese mano. 


“PSYCHO HUERA 
Hey. Forget them, culeros. I. 
want to see Murphy run rapido! 


RUBIO oe 
It's a picket line! La raza! 
So that's it. Ese, mano? 


They walk away... 


209 EXT. IRON PILE - COTTON, MOO-MOO THOMAS , - TOO COOL AND 
BROTHER LATEEF 


and the Dynamic Duo of Sahib dati. and abba 1 Dabba -- 
the inseparable muscle men in their white pea caps. 


COTTON. 
(in judgement) 
White man's games , white man's 
runner, white man ' s problems... 


MOO=MO0 THOMAS 
I misses old 0.C. out there with | 
that white boy. I liked the way 
he bounced. Like... he had air 
Flew, kinda... ya know? 


Cotton -- privately -- reacts to what Moo-Moo said. 
BROTHER LATEEF . 
(re: . Moo-Moo) 
I think he was in love with him! 


The others crack up. 


_ MOO-MOO THOMAS 
(warning) 
Ya punk, I'm in love with your mama! 


(CONTINUED) 


208 


209 


76. 
209 CONTINUED: , 209° 


TOO COOL ; 
He had no mama. He got hatched 
out from under:a rock. 


Moo-Moo's mollified. 


COTTON 
(Gn his own 
thoughts) 
Let's pump iron and tune our 
bodies and minds... and get off 
this jive. 


-M00-M00 THOMAS 
(to Cotton) 
You gonna do somethin’ "bout 0.C.? 


COTTON © 
Yeah. Some day soon... 


Cotton turns and walks OUT OF FRAME, Moo-Moo dwells 
there. 


CUT TO: 


210 EXT. FIRE TRAIL - RAIN - DAY | 210 


running. It's light, dusk twilight approaching. Rain 
slows -- sweating and exhausted. He checks his time. 
A patrol car pulls up alongside. Tracking. 


GUARD 
Don't you ever get tired? It's 
almost suppertime. 
RAIN 
You're driving! 
GUARD | 
You can get tired of driving! 


RAIN 
I'm gonna do two more wind sprints. 
Then you can have your supper. 


211 REAR SHOT - RAIN 7 | | aa 


CAMERA TRACKING as he runs. The car follows him. 
They pull away. ‘We HOLD. 


CUT TO: 


212 


213 


214 


215 


216 


217 


218 


219 


77. 


‘EXT. ATHLETIC FIELD - TRACK - TWILIGHT 212 


empty. It has been completely staked out: five lanes, 
a yard each, all in a quarter-mile oval. After a day's 
progress, it's not much. 


Bo “DISSOLVE TO: 
OMITTED aa . ad 213 


SAME - WIDE - NOON ; 214 


A mountain of cinders and a mountain of light, decom- 
posed granite have appeared with rollers, wheel 
barrows, stacks of wood and tools, only now there's 

a dozen convict workers with pickaxes, breaking ground 
and others turning, leveling it. They've only added 
another fifteen yards. . . 


a on 
Pants 


JANOWSKI co 215 
approaches. It's another day. After a day's progress 
it's not much. . . 

REVERSE - A MAN | | 216 
pick-axing caked clay. Another turning it with a 

shovel, another rakes it level, another rolls it flat 


~- all in one-foot increments. It will take them 
forever. 


CUT TO: 
OMITTED . 217 


INT. CELL BLOCK ONE - GUARD - NIGHT 218 


making his rounds. He passes Rain Murphy's cell, 
stops, looks and sees Rain flat on his stomach and 
sound asleep. He can't quite believe it. TRACK WITH 
him as he walks on around the corner, 


CuT TO: 


EXT. THE TRACK - SERIES OF SHOTS - DAY 219 


Men working, the hot sun, progress slow: rakes and 
shovels, sweatbands on foreheads, lane-by-lane, foot- 
by- foot. 

(CONTINUED) 


78. 
219 CONTINUED: = : | 219 
The unfinished portion seems to be ‘as big as it was 


the last’ time we saw it. The message is: they're 
making no. headway. ee 


_ CUT TO: 
220. OMITTED - | | 220 
221 INT. METAL FAB--PAINT AREA SHOP - COTTON — : 221 
-erossing past the overhead conveyor. 
221A ANGLE - PAST WELDERS 221A 
braising desk skeletons. TO: La 
221B FAR CORNER - DR. D — oo 2218 


in a far recess by abandoned metal desks. Macho and 
Foghorn are nearby. Jimmy-Jack is checking copper : 
tubing inside one desk by opening the left drawers. 
It's the pruno still. Jimmy-Jack taps a cup by a 


spigot near the leg and hands it to Dr. D. 


~ JIMMY- JACK 
Look at this; will. you look at 
this? Look at this who's coming 
in here! a 


Dr. D turms;, and hides the cup behind his back. Then 
relaxes as he sees: . 


222 COTTON AND TOO COOL Be 222 
alone. | 


DR. D. 
What's to it,.my man? 


. . COTTON 
I come: to ask you questions... 
"bout Stiles. I'm in -- ves -- 
gigatin’... © 
(beat) . a 
‘cause maybe I stick his: life 
on your aceount, is what it is. 


(CONTINUED) 


222 


CONTINUED: 


79. 


DR. D 
(baiting) 
Wanna drink? Keeps you mind off 
good food and sex. _ 


COTTON 
Pig juice. 
- DR. D 
(smiles) 


You. and me won't ever get our 


ideology on... 


COTTON 
(cutting him off) 
Don't jive me, man! © 
(blowing up) 


Come up in face?! You take 

the wind of that black brother?! 

Huh? oO 
DR. D 


That's right... and I'm gonna lay 
it out. But you don't want to. 
hear it? Fine. Wanna race war? 
Stomp and shank each other all 
over the yard? Close down this 
whole damn joint?! Yeah! - Anytime! 
We get down anytime you want! - 


COTTON 
Let's hear it. 


. DR. D 
The man had this conjugal visit 
time coming up. He's got some | 
ABC plan he lays on me to switch 
in instead of his wife...my mule. 
You dig it? Okay? 
(beat) 


But he loses his cool. My best 


mule gets busted. Now they're 
skin searching every chick comes 
in. for visitation or conjugal! 
What I'm telling you is punching 
his ticket was righteous. - 


COTTON 


_ But recruiting a black brother 


-- in the first place -- is an 
in-vasion of my space! 


(CONTINUED) 


222 — 


222 


222A 
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CONTINUED: (2) 


DR. D- 
I didn't recruit him! 
(beat) © 
Somebody else tripped on over and 
snaked him in and sent him on up . 
to see me. Somebody else recruited 
him... 


oe COTTON 
Who's that? 


- . DR. D 
We" re having this heart-to-heart 
‘cause I don't want your boy on ~ 
my account and sq you know what 
went down was righteous. If I 
give you one man, I'm giving you 


one of my own people to make it 
up. Extra co compensation. To zero 
us out. . 
COTTON 
(tense) 


All right. Who. 2 


. DR. D 
Lickety Split. 


Cotton stares at Dr. D and moves past. him and out the 
machine shop. oO 


CUT TO: 


EXT. BACK FENCE NEAR BACK GATE - GULLIVER - DAY 


as he stands there looking out through the wire mesh. 
He's joined by Beloit. . 


_ GULLIVER 
How's my boy doing? 


BELOIT 
He! He's doing fine. 


Meaning the track isn't. 
BELOIT 
(continuing) 
He's out there. training his heart 
out. for this thing.. 


(CONTINUED) 


222 


222A 
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222A CONTINUED: 


oo GULLIVER 
Terrific. 


BELOIT 
You wouldn't believe how fast 
he is... I-don't believe the 
track's gonna get finished. You 
are jiving me, Earl! 


Big Gulliver reaction. 


. GULLIVER 
Yeah. Well. Some yahoos.-on the 
yard called a strike. There went 
my labor force... 


- BELOIT ; 
So do something about it! 


GULLIVER 
There's nothing to do! It's 
rinciple: no convict is going 
Eo cross a picket:line. Period. 
Don't tell me about. your problems. 


| ‘BELOIT 
. (urgently) 
Pack it in...! 
GULLIVER 
No way! 
BELOIT 


We only got four days! 


GULLIVER 
(really hot) 


| Those men working?! They get no 


time off, no consideration, na food, 


no nothing. They're breaking their 


backs for this thing to happen. And 
this thing happening could mean 

more to convicts all over this. 
country than 15 years of rehab 
programs put together. 

a | BELOIT 

You keep saying that, Earl! But 

so what?! There ain't gonna be 

a racel! 


(CONTINUED) — 


222A 


£22A 


223 


224 
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DONTINUED: (2) 222A 


GULLIVER 
Murphy could be a Doestoevski or 
Johnny Cash or Merle Haggard... 
or any other convict that plugged 
back into the real world and then 
made it. ‘Cause. not connecting 
means staying in the games on 
‘that yard go that that Outside 
World won't exist. Games. 
Dangerous games! 
(beat) . ; . 
You get it? So then they hit the 
(streets and bump into some heavy- 
_ duty reality -- and coming from 
here they're like from another 
planet -- so they screw that up 
and op out into their comic book 
_ games, run down their dangerous 
fantasies, screw up an armed 
robbery, kill a few people and 
end up right back in here, 
fulfilling the prophecy. That's 
why one Larry Murphy who can plug 
' into street values instead of 
jailhouse values and score is 
worth so mich. ‘Cause he breaks 
down the games they play. 
(long pause) 
“And that's why Mr. Murphy's got 
to run. And that's why I don't 
give a damn: we don't give up till. 
we're beat. And that not until four. 
days from now, by God! 


Gulliver -- hard as a rock -- walks off. 
| | CUT TO: 
EXT. THE YARD - COTTON - DAY : : - 223 


bulldozing through the doors and cons, knocking people 
in his way aside -- others sense, move, heads turn... — 


‘TRACKING - COTTON os | 224 


through the yard to... 


225 


226 


227 


228 


229 


| | 83. 
RAIN oe | | 225 


entering from the: back gate and his work out to the 
baseball diamond. WIDEN. Cotton walks right past 
him. Rain stops. ° 


- COTTON 
(under his breath)- 
Talk to you a second, bro. 


And he continues on to the laundry. 


CUT TO: 


INT. LAUNDRY - WIDE ON ENTRANCE - DAY 226 


Cotton enters and PASSES OUT OF FRAME. In the burned- 
out exterior, we. SEE Rain hesitate and then enter 
into the laundry from the outside. 


INT. LAUNDRY - REVERSE | 227 


A dozen convicts work on the huge washers and dryers 
and a 10'xl0' mangle iron. The scale of the equipment 
dwarfs the men. Everybody turns. The air is charged, 
expectant. , 


RAIN , _ ; 228 


RAIN 
What. do you want? — 


Cotton wheels around and. sinks a | ight into Rain's 
stomach, doubling him over, 


ANGLE | : | 229 


COTTON 
(shquting) 
You hustled my brother! “You: ~ 
crossed the linel 


RAIN 
(pulling 
consciousness 
to him) 
I don't hustle nobody. What the 
hell you talking about? 


(CONTINUED) 


| 84, 
229 . CONTINUED: | | eS a 229 


ee COTTON 
0.C. Stiles. 
(pause). _ 
What'd you do? You turn him out. 
too?! You turn him Into your 


sissy? 

230 RAIN | a | 230 
backing, standing now, tums away and looks out the 
window. So, . 

231  RAIN'S POY - THE WINDOW | - 231 
It's a white-hot day out there. The sun burns 
through. 

232 RAIN | 7 232 


looks at ‘Cotton. Rain's face is completely calm, 
abnormally calm. And out of that placidity, Rain 
whips a ladder leaning against a pillar arowd like 

a scythe. - an 


233 COTTON | od ee | 233 
ducks . Ladder... SMASHES into pieces against’ another 


pillar. Cotton's surprised. 


234 RAIN 7 234 


charges Cotton, knocking him back and hits. him with a 
good right hand, A large crowd of spectators gathers. | 
Cotton hits three big jabs in Rain's face and then: kicks 
him into the pressing area, knocking over sawhorses and 
mannequins. : 

The crowd starts clapping and cheering. Rain pulls | 
himself up. | mo 7 


235  INTERCUT - CROWD Oe 5 


cheering Cotton. 


INMATE #1 
Cotton's gonna kill him. 


(CONTINUED) 


235 


2 36 


237 


238 


239 


240 


241 


242 


243 
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CONTINUED: a oe a - 235 
INMATE #20 
That's what it's ail about, man. — 
RAIN : ee 236 
feints the right. Throws a left that misses. Cotton 


lands fast combinations that smack Rain into garbage 
cans. The crowd roars. Rain pulls himself up... 


RAIN - _ 238 
is a meas. Cotton, slowly, surely, lines Rain up and 
lands one punch that puts him down. 

THE CROWD a ro | 239 
has begun to subside as. they begin to realize the 
one-sidedness of the fight and the depth of Rain's 
courage. . a 

COTTON ee 7 240 
Crowd is silent. All attention is on Rain, pulling. 
himself up yet again. There's a shadow of difference 

in Cotton's eyes. Rain continues to stare directly at 
Cotton. Rain throws a pimich. Cotton takes-it on his 
shoulder and: throws Rain’ away and across the floor like 

a rag doll into tailoring tables. . 

RAIN a Co _ 241 
lies there, his breath coming in harsh, brutal gasps. 
CROWD . . . 242 
Their lust gone, just a low babble now. 

FIGHT 7 BS 243 
is over now. Cotton has turned, starting away, when: - 


(CONTINUED) 


243 


244 


245 


246 


247 


248 
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CONTINUED: ee SO 243 


“MoOo- MoO THOMAS 
(indicating 
the b.g.) 
Your man there ain't gonna let 
you leave just yet... 


Cotton turns. 


RAIN . 244 


is struggling to get to his feet, every fiber of his 


body dedicated to it. Cotton watches, curious and in 


a way intrigued. He waits. The truth Of Rain's pain 
is too much to keep him silent. ; 


COTTON 
Stay down, man. Don't be. no 
erazier than you are. Stay down! 


RAIN . _ 7 . 245 


oblivious to anything but. the passion and determina- 
tion, struggles to his feet. He wipes at his eyes so. 
he can see Cotton better. He moves in, legs unsteady, 
eyes glazed, bringing up bone-weary. arms in a semblance 
of attack. Cotton remains where he is, waiting to see 
if Rain can. reach him. Rain gets within distance and 
throws a punch. It's got everything Rain has left in 
it. Cotton doesn't raise. hig hands. Instead, he leans 
back, the punch misses, and Cotton throws him away like 
a rag doll. : 


OMITTED - el 7 (246 


ON THE FLOOR ~ RAIN — es 247 


fighting to clear his head, orients himself, gathers 
himself enough to try to rise. 


COTTON AND MOO- NO: 7 a : os 248 


stare at Rain, lying there, semi-conscious. They _ 
exchange a look, a long ‘Look, and it says more than 
words. ae , 


249 
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CLOSE ON RAIN'S FACE Co 249 


grimaced with pain, exhaustion, struggling up to one - 


COTTON (0.S.) 
(mild, nice) 
Where you going...? 


RAIN 
(mumbles) 
. Gonna get you... 


_ COTTON 
Why? 


RAIN 
(mumbles) . 
,.. Bad-mouthed: my friend. 


_ COTTON 
(mild) | 
After you get tte what you gonna 
“do, boy.. 


RAIN 
(dazed) 


‘Finish my work out. 


~ Some Laughter from the crowd, Cotton shoots them a- 


“They shut up. Fast.. Then, long pause. 


COTTON. 
(low) 
Let me give you a hand. 


FADE OUT. 


‘END OF ACT FIVE - 


250 - 
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ACT SIX 
FADE IN:: . 


EXT. THE BLEACHERS AND GATE - CHARLIE LOON'S SWASTIKA 250 
TATTOO - DAY | | 


playing jailhouse chess and about to make a move expos- 
ing his queen. He hesitates. Then does. .WIDEN TO 
INCLUDE Jocker Gibbs. . 


JOCKER GIBBS 
. (mean; laughs) me 
I'm gonna get your queen! I'm 
gonna romp her, stomp her,. jump 
on her in ways that are gonna 
traumatize her for the rest of 
her lifel! 


{ 


WIDEN TO REVEAL the entire other White People Party in- 
cluding Dr. D. The fact of their presence is the picket 
line. They normally are by the bleachers. ~Jimmy-Jack 
is the first to see: _ 7 


: JIMMY -JACK 
Hey... 


Everybody starts to turn, gets alarmed, the chess game 

is forgotten. The pieces fall off the board as.., 

REVERSE - COTTON — | OS 251 
and 300 lbs. of Moo-Moo Thomas with his pea cap down to 


his eyebrows, plus. Too Cool, Brother Lateef, the Dynam- 
ic Duo of Sahib Wahib and Abba Dabba and stragglers. 


WIDE - WHITE PEOPLE PARTY AND BLACK BROTHERHOOD 252 


confront each other, grouped informally across five 


feet of open space. 


| DR. D | 
What's happening, Br'er Cotton? 
| _ COTTON 
Nothing... 


(pause) 
. Except. you. 


DR. D 
How's that? 
COTTON: 
(mild) oO , 
You're standing in mah way there... 


(CONTINUED) 


252 - CONTINUED: ae 252 


~  . DR. D 
‘This is the picket line. There's 
a strike. . 


COTTON 
You jive, hype-artist... 
(beat) , 
... This ain't no strike. And 
you ain't no line.” And what you 
is looking at is a Labor Brigade. 
Dig it? 


253° CLOSE - DR. D . . 253 


looks beyond Cotton... 


254 REAR SHOT - DOLLY UP BEHIND THE WHITE PEOPLE PARTY 254 
LINE . 


at the crowd that is gathering, backing Cotton. Psycho 
Huera, Rubio and the Fiendish Ones plus some white hard 
rock cons gather as well, Guards are starting to come 
alert in R&R. 


. Two armies face each other. The black one's growing, 
they're also conscious of guards’ attention. 


255. OMITTED | - 255 


256 DR. D AND COTTON | _ 256 
DR, DD 
This is a strike! This is a | 
picket line! This is political! 


257. STAN BASS | | me 257 


the jailhouse lawyer and literature teacher -~- moves 
through the men. _ 
BASS ce, 
This ain't political, man. What - 
this is, is your pocket... is 
what it is! ~ 


(NOTE: Scene Numbers 258 through 282 are re-ordered 
scenes.) . a, 
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258  CHIVO "MACKMAN" RUBIO AND PSYCHO HUERA AND OTHER 258 
FIENDISH ONES — 


now percolate into the front rank next to Black Brother- 
hood. Panfilo- Davis -- with the tattoo on his back — 
like the stained glass window of a church -- smiles. 
His curly hair falls over his shoulders and blends with 
his beard, He looks beatific. He smiles. . Religious. 
His fist holds a three foot sabre made from a paper- 
cutter blade. . 


RUBIO | 
(a turn out threat 
to Dr. DD. . 
Hey! We can't work out on the 
track, maybe we work out on youl 


PSYCHO HUERA 
We're gonna back play their play, 
cabron. a 


259 HAWAII'S SONS - TOM AWAHI AND MARK NOMOTO 259 
the mean Hawaiians appear. 


DR. D 
Now what the hell is this?! . 


. ‘RUBIO | 
This is the United Front Labor 
Brigade and Mil-i-tia.., can 
you dip it? “Ese culero?! 


7 ‘BOOGALOO 
‘So outta the way, mamooo... 
- DR. D- | 
(explodes across 
. Cotton). © 
Look, nigger! 
| PSYCHO HUERA 
(whips out his 
2-foot shiv) 
Oyeh, mano! I'm.a nigger. I'm 
one of those black-type persons. 


260 HARD ROCK WHITE CON: | 260 
reveals a softball bat. Him, too... 
261  JOCKER GIBBS | ce 261 


is trying to process this. 
oo (CONTINUED) 


261 


262 


263 


263A 


264 


265 


266 


| 91. 
CONTINUED: oe . . 261 


JOCKER GIBBS 
; -. (to Psycho Huera) 
You Mescan cracker jack! 


COTTON So . 262 


drops his fist, revealing prison-made brass knuckles 
with metal. chips welded to disfigure. any thing he hits. 


. COTTON — 
(loud) 

Hey! Rat face... I'm Mescan, 

You comin' up inna face mah 

Mescan blood?! 


CUT TO: 


DR. D | 263 
| DR. D : 
Action Jackson. You on the 
wrong side of the line? 
ACTION JACKSON | ; 7 263A 
ACTION JACKSON 
You're over the line. 
WIDE , oe - | 264 


Everything is static. Frozen... A spark. Nothing. 
HOLD. Then. - | 


JIMMY-JACK | : a 265 


the loner, smiles and swings a shiv up from nowhere at 
Kiki Pardo and all hell breaks | loose in, 


OVERHEAD | | 266 


A flash explosion of swirling bodies that's over as 


fast as it began. 
INTERCUT WITH... 


267 


267A 


268 


270 


92. 
FAST CLOSE BITS OF ACTION 267 


(NOTE: Director intends to shoot pieces of action and 
movement to suggest rather than explicitly. show vio- 
lence. We SEE Jimmy-Jack batted aside by Nomoto. 
Jocker Gibbs nails Boogaloo. Moo-Moo déstroys Foghorn. 


‘Blades flash in Psycho Huera's hand. Stan Bass decks 


Charlie Loon. Dr. D nails Awahi and is swamped by 


‘Cotton as SHOTS from the guard towers GO OFF and it 


disappears.) 


OVERHEAD - BODIES | | | : 267A 


on bare ground. Jimmy-Jack, Jocker Gibbs, Charlie Loon 
and Dr. D are on the Fround = Kiki Pardo was dragged 


off by Rubio. Suddenly it's still, quiet. Guards 
appear... . a 


CUT TO: 


EXT. ROAD IN FRONT OF INDUSTRIES - RAIN - DAY 268 


runs. His face is amess. Even jogging would-be agony. 
But Rain pushes himself and runs hard. . so 


FRONTAL SHOT - TRACKING RAIN | Lo 569 


with the patrol car and Beloit following behind. . He 
glances to the right, looks again and the running — 


peters out as he stumbles into a stop. 
The GUARD driving the car didn't see him stop and has 
to slam on the brakes to avoid hitting him. He shoves 
his head out the window. oe 
OLD GUARD 
. Hey! - - 


Then he, too, looks at what Rain's looking at... 


EXT. JANOWSKI'S WINDOW - JANOWSKI.- DAY ==. 
on the phone. . 7 | _ 
JANOWSKI | 
(into phone; filter) 
.. Take a. look out your window. 


You'll see something you won't 
believe. 


CUT TO: -. 


271 


272 


273 


274 


93. 
INT. GULLIVER'S OFFICE - GULLIVER - DAY © 271 


| GULLIVER 
. (into phone) 
I'd believe anything! I got six 
men in the hospital this morning... 


Swivels chair into REAR SHOT to see. And his hand 
holding the phone drops from his ear in surprise as... 


CUT TO: 


EXT. ROAD IN FRONT OF INDUSTRIES - REAR - RAIN AND 272 
GUARD - DAY . . 


and now Beloit joins them and WIDEN TO REVEAL we're on 
a hill overlooking the yard. -- Rain is staring in 
amazement at the now massive work crew devouring the 
raw earth to cut the quarter-mile track. 


RAIN 
“You look at that? 


BELOIT 
What happened?.. 


RAIN 
I dunno... 


| BELOIT | 
Let's keep working. You got a 
race to run. , 


CUT TO: 


EXT, THE QUARTER-MILE TRACK - CLOSE - TRACKING THROUGH 273 
MEN - DAY | 


working their asses off: about 40 or 50. Dust clouds 
up into the air. We TRACK PAST Kiki Pardo and Panfilo | 
Davis working with Sahib Wahib rolling decomposed. 
granite. Too Cool and Rubio are spreading black cin- 
ders. Psycho Huera, Panfilo Davis and Action Jackson 
are breaking earth. And in advance of them, other men 
break up ground with shovels and picks in the b.g. and 
f.g. Wheelbarrows of cinders and rollers are pushed 
through, — 


OTHER CLOSE SHOTS — 274 
selling labor. 


(CONTINUED) 


274 


275 


276 
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CONTINUED: 274 


‘The point is that we are SEEING the men get behind 


Larry Murphy's effort to run. And in getting behind» 
his effort to run, the ethnic and racists boundaries | 


‘they normally live by, broke down. In the sweat and 


dirt of building this track for Murphy to run on, - 
they're working shoulder-to-shoulder in a way they 


have not done before. ° 


TRACKING THROUGH MEN — 275 
The entire work force and CRANE UP TO SEE the track's 


half done and sends up a cloud of dust ag more men 


join... 
CUT TO: 


EXT, FIRE TRAILS - TRACKING RAIN AND BELOIT - DAY 276 


walking the roads. Rain's just run down a set of 


windsprints. He's breathless. 


BELOIT = 
Day after tomorrow you stay off 
the lead man's right shoulder. 
Which will be Frank Davies. 
Right behind him, you can get 
poxed in like Ryan in the 68 
Olympics. Davies is strong . 
with a big kick for the finish. 
Basically, a sprinter stretching 
into the mile... . 
RAEN 
“So? ; 


BELOIT 
(thinks) . a 
., he's got the: edge on race 
experience -- fall in behind, 
run his race, and press him. 
from the back. Demoralize him 
with your presence. Make him 
worry. ‘Then pick your moment 
.. hit your kick. That's one | 
strategy... 


| RAIN 
What's another? 
| BELOIT 


You're strong as he is. 
(MORE) 


(CONTINUED) 
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276 CONTINUED: 276 


@ BELOIT (CONT'D) 
Maybe stronger. If you had the. 

experience, I'd say you take the 
lead so you could set the pace 
and be sure to tire him out -- 
wear him down chasing you. Wipe 
eut his reserves for the last 
quarter sprint. — 


RAIN 
What 'll he expect me to do? 


_. BELOIT 
Fall in behind,.. 


He and Rain. look at each other. Then they decide: 


BELOIT 
(continuing) 
Go for it. 


' RAIN 
I'll grab the lead and hold onto 
it. 


© _ Soe BELOIT 
(warns) © 


-But in that fourth quarter, he'll 
come on like gangbusters.. .. 


Rain nods. 


RAIN ae 
Hey, Jerry: What's your end in 
this? I know Gulliver's got some 
sociology thing. Janowski's. 
after my soul. What's your end? 


. BELOIT 

~  Cunderstated) 

It ain't the money... 

' (beat) 
-.. When I was in competition, I 

knew how to run fast. But I. 

couldn't be fast. You know? Not 
that fast. Not like you. ‘So, I 
see you, and uh, lemme tell ya;..I 
been waiting my whole career for. 
someone like you to come along... 


. ) They don't say anything for a moment. 
(CONTINUED) 


276 


277 


278 


279 


280 


281 


282 
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CONTINUED: (2) 9 2 oe 276 
BELOIT CO 
(continuing) 
Let's run some easy 440s. 
They Start... 
eS CUT TO: 
INT. MESS HALL #1 - RAIN - DAY a _ 277 


Se 


at a table picking at cottage cheese and drinking milk. 
He's in his workout suit, cut-down shorts over sweat 


-pants and a sweat shirt with the arms cut off. He 


looks a wreck. He's been working non-stop. His face 

is bruised, hair matted and wet and he sits back clos- 
ing his eyes. TIGHTEN ON Murphy. There's a CLATTER. 

Rain jumps, alert, surprised. - 


SAHIB WAHIB | | 278 


ig walking away. Rain looks down: a second piece of 
liver's on his plate. Sahib Wahib donated his. 

Panfilo Davis passes and drops a potato. Rain starts 
to acknowledge it, but... . 


TOO COOL | 279 
in his inimitable backhand -- slides Murphy his milk. 


MURPHY 'S TRAY | 280 


Two more pieces of liver hit the plate. Old hard-rock 
cons give Murphy their meat. A dozen others pass by 
donating food. Murphy swivels on the bench, not -know- 
ing what to make of it. Awahi. slams a cantaloupe onto 
the mound. . 


AWAHT 


. (growls) 
Fruit's good... 


-MURPHY'S POV 281 


Everybody's pretending they don't notice. A few. 
People in the megs hall, then more, look at hin. 
Then everybody. 


VERY WIDE - MURPHY . 289 


behind the pile of contributions -- 
— (CONTINUED) 


283 
thru 
294 


295 


window is on his way into the room, Janowski waves him 


97. 


CONTINUED: . 282 


-- sits alone at the table. And he just sits there -- | | 
moved. It's not the food per se. It's his realization | 
the whole prison's behind him. He looks at the rim of | 
men quietly staring at him in the mess hall: acknow- | 
ledgement, support. 


CUT TO: 
OMITTED a 283 
thru 
294 
INT. JANOWSKI'S OFFICE - JANOWSKI AND RAIN - DAY 295 
| JANOWSKI | 
.. More coffee? 
RAIN 
(relaxed) 
I'm fine. 
A quiet bomb: 
JANOWSKI. 


Larry, tell me! What was’ killing - 
your father all about? 


Big surprise. Rain's reaction is quiet. 


RAIN 
Read the trial. 


JANOWSKI 
(very quietly). 
Why'd you take his life? 


Rain smashes the coffee cup into the wall and is about 
to explode all over Janowski. The guard through the 


off... The guard hesitates... Janowski waves him off 
again and he goes back to his observation post. 


RAIN 
The hell is this?! 

~~ (beat) 
What kinda garden path...?. 
Tomorrow I gotta... 


oo JANOWSRKI 
(stops him) 


“Tomorrow is Beloit's problem. 
(MORE) 


(CONTINUED) 


295: 


- CONTINUED: 


9B. 
295 


- JANOWSKI. (CONT'D) 
You as a sociological model or 
whatever is Gulliver's. You as 
you... is what I'm interested in. 
(beat). 
And I think we've talked enough 
to get into Ehis area,. 


‘RAIN 
Well, I don't. 


JANOWSKI 
Fine, Larry, you don't have to 
talk about it then: It's when 
you're ready. 


"RAIN 
(thinks; then) 
I loved him. ‘Through all of it. 
(beat; quiet) 


‘Maybe I didn't. ‘Maybe I' m telling 
myself a jack story. 
- JANOWSKI 
Maybe both feelings are true. 
RAIN 
You read the trial transcript? 
_ JANOWSKI 


Yes. I didn't get anything, | 
"course you didn't say anything. 


RAIN. | 
He was drunk and bangin 


‘stepsister and she. was 4 y Y ears 


old and T walk in on him and I 

knew: this stops right here. 

fe was an animal. Beat my mother... 

She had hematoma,  _ . 
(beat) . . 

I was. gonna end it and 1f it-put 


me away for the rest of my life 


and that's okay, ‘cause somebody’ 8 
had to stop this. I don't know 
how many times I shot him. I 

was clicking empty chambers... 


JANOWSKI 


' That make you an animal, too? 


. RAIN 
Sure. Look what I did! 
(CONTINUED) 


| 99, 
295 CONTINUED: (2) | 295 


JANOWSKI 
Why didn't you get help? 


. RAIN 
My old man worked in a factory 
replating bumpers for cars. I 
worked in the San. Pedro scrap 
yards. . We weren't exactly 
plugged into psychiatrists with 
fancy couches. 


JANOWSKI 
The judge made a recommendation 


against parole, You didn't do 
much for yourself. 


RAIN 
This is where I belong.. 
JANOWSKI 
Larry, you still feel that way? 
I dunno. Everything's gotten 
shaken up. 


JANOWSKT 
That's not bad. 


Rain shrugs, tense. 
JANOWSKI 
(continuing) _ 
“Is it because: you . see some Light? 
It's the hardest thing Rain has had- to say. 


RAIN: 
(long. pause) - 
Yes... I got some expectations. 


JANOWSKI 
Is that uncomfortable? 


RAIN 
Yes... 


JANOWSKI 
You gonna make it? 


RAIN 
I dunno. I think so. 


(CONTINUED) 


295 


295A 


295B 


295C 


100, 
CONTINUED: (3) | | 295 


They sit and look at each other a while, thinking. The 
omnipresent guard behind the glass drinks his coffee. 
| _ RAIN 
(continuing; answer's 
again) 
Yes, I am, 


CUT TO: © 
EXT. FIRE TRAIL TO CAMP 16 - FRONTAL ON CREST - RAIN 295A 
- DAY 
running wind sprints against only golden wild oats. 


FRONTAL - RAIN | | a | 295B 
on the winding road TO CAMERA, He's high on the crest 
overlooking the dam and valley. The. brown Department 

of Correction Matador tails him. 

WIDE AND LOW ON RAIN . 295C 


running right against only the sky. It's the apotheosis 
of Rain's expectations. 


FADE OUT. 


END OF ACT STX 


‘ACT SEVEN 
FADE IN: 
295D. EXT. THE TRACK - WIDE - DAYBREAK -295D 


It's finished. It's beautiful. The white lines are: 
pristine and bounce light in morning fog. 

296 INT. RAIN'S CELL - THE ADIDAS' SPIKES - MORNING 296° 
DIFFUSED, new tools, running machine, something 


special. These have spikes; we SEE them with a 
slightly less emphasis than the Holy Grail. 


297 OMITTED a | | 297 


298 RAIN 7 | | | 298 
on his bunk: lies there, almost frozen in his own 
form of meditation. He looks at the shoes: in- 
eredibly minimal. Slowly, he sits up. He looks at 


his hands. He rests his. forearms: on his knees.- He | 
loosens his neck. ; 


299 STINGER . . 299 


The immersion heater, Rain's hand puts it ina mug 
of water. One tea bag is nearby. 


300 LIZARD ; | - 300 


crosses the wall. And stops to peer and look at Rain. 


30. RAIN | — 301 
puts a. leg up on the sink, touches his, forehead to 
his knee as he starts to loosen up... It's quiet, 
still. . . 
CUT TO: 
302 EXT. THE QUARTER MILE TRACK - WIDE - DAY 302 


People are crowding around the start. A coach and 
assistant coach and the three other runners includ- 
ing FRANK DAVIES, warm up near the start. Two avum-_ 
cular OAU: OFFICTALS are conspicuous in their blazers 
with an OAU patch. 


303 


304 


305 


306 


307 


308 


on 


102. 
CONVICTS . a 303 


line the perimeter and bleachers, packing it. 


EXT. BLEACHERS - RUBIO | | : 304 


is making book. Panfilo Davis is writing down on.a 
slip Rubio's bet. a . 


- RUBIO 
Five to four. I'm giving five to 
four. Anybody want a piece of 
that ac-tion! 


EXT. TRACK - WIDE | | 305 


Moo+Moo Thomas, on. the sidelines, watches OAU Official 
#1, who is backed up to take a4 picture of OAU Official 
#2 against the jailhouse setting. Murphy is ushered 
into the picture as well. Rain, star tled, shakes #1's 
hand. The photographer- ~OAU Official pl backs. onto the 
track itself 


OAU OFFICIAL #1 a a 306 


Moo-Moo enters and bodily Lifts him off the track, 
the perfection of which he was about. to spoil with 
his heelprint. 


MOO-MOO THOMAS 
Watch where's you walkin’. 


OAU Official #1 almost has an embolism. 
-MO0-MOO. ‘THOMAS - 
(continuing) 
Dat’s da track!! 


As if it's the only one - of: the Western Hemisphere. 


TIGHT - RAIN AND BELOIT 80,7 
their heads together as Beloit whispers. last-minute | 


relaxation and assurance in. a TIGHT SHOT against the 
activity at the start of the race. 


OAU OFFICIAL #2 | : 308 


“prepares an electric starter gun. 


310 


311 


312 


313 


103. 
START | ae 309. 


Frank Davies, two other runners and Rain are ready. 


The Official stands behind them. 


OFFICIAL 
On your mark... ready... 


All the NOISE on the yard QUIETS to a WHIMPER. Long 
pause as he waite and checks everything out to make 
sure it will be a spontaneous start. Then: 


OFFICIAL 
(continuing; 
fires) 
Go! 


WIDE FROM FRONT 7 310 


Davies takes the lead, Rain tucks in off his right 
shoulder as they blast off from the start and then... 


WIDE FROM THE FIRST CORNER - RUNNERS oe 311 


Rain takes the lead from Davies per his strategy and 
we SEE Davies’ surprise as they rush TO CAMERA and 
we WHIP PAN THROUGH the turn INTO A REAR SHOT and 
TIGHTEN INTO the split for the first quarter mile. 


THE CONVICT AUDIENCE . . —_ 312 


not exactly bipartisan -- is going bananas. Cotton 
is hollering, Moo~Moo is going nuts, even Too Cool 
has taken off his hat and shows some glimmer of ex- 
citement for the first time in this movie. Sahib 
Wahib and Abba Dabba -~ the Dynamic Duo -+ are. push-- 
ing him with their slow motion running movements, 
trying to psychically project panther-like speed to 
Rain. Stan Bass and Action Jackson and Rubio and 
Psycho Huera and Panfilo Davis are hollering with all 
the other convicts. 


TIGHT - THE RACE 313 


PANNING with Rain and Frank Davies who've distanced 
the other two. The NOISE of the CHEERING FADES in 
the distance and we BUILD UP the SUBJECTIVE SOUNDS of 
their FEET POCKING the track, their BREATHS RIPPING | 
IN AND OUT of their lungs, the PULSING BLOOD, and 
Rain holds his one-meter lead. 7 


(CONTINUED) 


313 


314 


315 


316 


317A 


OAU OFFICIALS _ oe 7 314 


CONTINUED: 8 3135 


Checking Davies, he.pours. it on faster through the end 
of the second quarter. Davies works and keeps right. 
with him. . ae 


Objective NOISE jars us: Rain and Davies flash past. 


GULLIVER AND JANOWSKI 7 | 315 


Their passion, their hope, their emotions that they've 
invested in this man and what he's doing is so intense 
that they're like stone in the middle ofa raging 
stream. Not Beloit: . 


BELOIT 
(hollering at his 
Assistant over 
the noise). 

What's the split!! What's the 
split! 


Gulliver leans in to hear. 


ASSISTANT 
(shouts). — 
58.6 on the split. 


BELOLT 
(to Rain) . 
Hold him! Now hold him! - 


RAIN AND DAVIES | oe oe 316 

in their subjective SILENT world. FOOTBEATS and PULSE 

as they literally flash past everybody and everything 

as Davies moves up on Rain and they're neck and neck 

and starts to pass Rain. Rain keeps even. . | 
RAIN'S POV - VERY WIDE a 317 
It's quiet except for their BODY SOUNDS as they rush 
through another quarter. oO 

DAVIES | | | 317A 


breaks into his kick we were warned about and edges 
ahead. . 


| | 105. 
318 CLOSE - RAIN — | . | 318 


6 from somewhere -- pushes himself beyond what's possible 
and pulls up to Davies. Davies kicks harder to pass, 
but Rain holds a lead in inches... 


319 DAVIES | _ | 319 


edges even. Rain gains inches. Davies thrusts his 
chest forward as they finish and we... FREEZE... play. 

. FREEZE... play... FREEZE... play the finishing 
moments ~~ through the actual line itself. And as the 
fractured finish plays out, we FADE IN the real NOISE 
of the CROWD which is berserk. — 


320 ELECTRONIC TIMING INSTRUMENT = | 320 
reads out digitally: 3:43.326 and 3:43.409. 


OAU OFFICIAL 

(after conferring) 7 
First is Mr. Larry Murphy with a 
3:43.3. Second is Mr. Frank Davies 
at 3:43.4. Third is... | . 


@ 321 CONVICTS AT THE FENCE 8 > _ ys 


go crazy, drowning out the rest. 


322 RAIN a | 322 


runs out and down, struggling to breathe, as Janowski, 
Beloit and Gulliver minister to congratulate hin, 
throw towels around him. Rain pushes them away. and 
pushes a hand away. Beloit walks his boy out into 
some open space. Conway is there taking pictures for 
the Folsom paper. Rain, in pain, wants to be away 
from them. 


Admist the CHAOS and NOISE... 


322A DAVIES AND RAIN | 7 322A 
eye contact: more together in their experience and | 


pain than apart because convict and not er wimer and 
loser. A smile of recognition... a half smile. 


. =o bon ; : CUT TO: 


106. 


323, INT. GULLIVER'S OFFICE - GULLIVER - DAY 323 
@ _ GULLIVER | 
What the hell are you talking 
‘about? ! 


We have no idea why he's suddenly angry. 


BELOIT _ 
It's a complete surprise to me, 
too. 

JANOWSKI 


(to Beloit) 
What does it mean? — 


. BELOIT 
I told youl I don't know. It's 
probably pro forma. . | 


GULLIVER 
(ranting on) _ a 
The OAU gotta beef about the 
track or the way we ran the time, 
have them tell us right: now. 


| | BELOIT | 
r ) I don’t think that's a problem! 


‘GULLIVER 
It better not be a problem! The 
National Meet's in four days: 


BELOIT . 
The time and the track is valid! 
I checked! All right?! _ 


GULLIVER | 
(calming way down) 
Okay...1 - 
(beat) . . 
Boy, he looked good out there 
today! | 


| BELOIT a 
He should have. He ran the fifth 
fastest mile run in the U.S. this 
year. _ 
(discounting 
it again) 
Those OAU guys are publicity 
hounds. They want more pictures | 
taken. 


@ | (beat) ee 
- . I'm more concerned about Rain taking 
to Los Angeles in four days... 


CUT TO: 


: : 107, 
324 INT. OAU COMMITTEE ROOM - CHAIRMAN - DAY | 304 


other, older, very straight men. Two wear the OAU 
blazers we saw at the race. In this first SHOT of. 
straight society in the film, we SEE how out~of-place 
Rain looks. It's jarring. Gulliver and Janowski on 
one side of Rain, Beloit on the other. Everyone. 
settles in. a : 


@ a very slick in a camel blazer and dark shirt with “four 


324A TERRIFIC-LOOKING SECRETARY _ 3 


brings water to the desk. The second woman of the 

movie. WIDEN. i 
‘CHAIRMAN 

_ (very nicely) _ 

We can start. Is everyone 

comfortable? Mr. Murphy? 


RAIN . 
Yeah... uh... I'm fine. 
CHAIRMAN © 
Anybody want some water? 
~ GULLIVER 
@ We're fine, thanks. 
CHAIRMAN» 
(very nice) - 


Well, Mr. Gulliver... 


_. GULLIVER 
Does this board intend to 
investigate matters of a 
sociological, penological 
or psychological nature? 


. CHAIRMAN 
No, no, no. Not at all! Your 
questioning our credentials is 
completely justifiable. And I 
confess to you that we have 
none. 


Everyone relaxes, but: 
'  CHATRMAN 
. (continuing) as 
The issue isn't sociology. 
It's broader than that... 


®@ | _ (CONTINUED) 


3244 CONTINUED: 


325: 


PAN INTO WIDE on front table. . 


108. 


GULLIVER 
(nice) 


I didn't realize Mr. Murphy's 
running was an issue... once a 
competitor establishes his © 
time... —— 
_ CHAIRMAN . 
. (smiles) . 
Well, unfortunately we are not 
. government funded. We're 
subject to the vagaries of 
contributions from private 
individuals and corporations. 
We represent certain 
aspirations' of effort and 
- competition. An ideal. And 
to be candid with you: it is 
of primary importance to us to 
keep that image... clean, . 


The inference is lost on no-one: -Rain Murphy on the 
Olympic team is not "eléan." It hits. Murphy like a 
bullet. He knows it's over. He is ineredibly ring- . 
wise and tough. He's made this man for what he is 
before Gulliver and Janowski. Now he plays it: out. 


WIDER ANGLE FROM BEHIND THE TABLE 


Gulliver bends backwards to confer with Beloit and | 
whisper. While over: : 
‘GULLIVER 
(whispered to. 


Beloit) | 
What is this...?74 


—_ ‘CHAIRMAN (0.S.)_ 

So to what extent the participation 
of Mr. Murphy in OAU competition igs: 
going to affect our image, it is a - 
realistic consideration. That's — 
all... 

- BELOIT 
(whispered back 


to Gulliver) 
This is big trouble... 


(CONTINUED) 


32448 


325 


e 


325 


CONTINUED : 


_ CHAIRMAN 
_ (charming) a 
... And I want to apologize, Mr. 


‘Murphy, to impose this 


bureaucratic nuisance upon such 
a fine competitor and drag you 
in to listen to five old men 
make... uh.... 7 . 
(for Gulliver) |. 
... ‘uneducated’ attempts to 
figure out what to do with -- | 
since I know we all support the 
games -- is a common problem. 
(to Gulliver) 
Mr. Gulliver, what would you say 
is the function of your ~~ 
institution? In regards to. 
prisoners... . , 


GULLIVER 
We call them 'inmates.' 
| _ CHAIRMAN 
"Inmates ,' then. . 
GULLIVER. 


We're interested in keeping men 
incarcerated while they pay their 
societal debts, encourage moves 
towards coping with the real world 
as it exists outside our walls. 


So they can re-enter society and... 


__ CHATRMAN © 
For shorthand, we ¢an still use 
that good old term "rehabilitate." 


| JANOWSKI _ 
That's not really current... 


_ CHAIRMAN _ 
(to Murphy) = 
Mr. Murphy, tell me: do you feel 
you have been rehabilitated? 


Gulliver cringes. 


IN 


. -RAI : _ 
I really don't know... in my 


case... 


The Chairman and Murphy have read each other. 


109. 


325 — 


(CONTINUED) 


@ 


325 CONTINUED: (2) a 325 


110. 


CHAIRMAN 
(smiles) | 


Have you, uh, changed...? Do 


you feel different y about what 
you did? Are you reformed? 
That: kind of stuff, I mean, Mr. 
Murphy, are you sorry? 


RAIN 
Sure, I'm sorry. About 
everything. 


CHATRMAN . 
Well, would you do it again? 


; RAIN 
I don't know. 


Other members on the board react. 


CHAIRMAN _ 
You don't know?! Who did you 
murder? 7 


RAIN 
My father. 


7 GULLIVER 
(interrupts) 
You had the file... you know | 
what he did! This- man is 
talking about an exacerbated 
moment. I think we can see : 
that. I don't think. you have 
to be a judge or psychologist 
to see -~ a 
. GHATRMAN 
(impatient; os 
ignores Gulliver) 
If you were in the same a 
circumstances in the same place, . 
would you commit the crime apain? 
. mean nuk worth | 


A think it’s th) 
_ talking about here, isn't £t? 


RAIN | 
: - . Ceool) . 
I'm not really sure... 


Janowski's reply: 


(CONTINUED) 


325 


CONTINUED: 


(3) | 
_ JANOWSET 
(unison) 


... There were diminished mental 


faculties in my opinion as a 


trained psychotherapist and a_ 
unique and bizarre situation 
which I've detailed in the ~ 
background information I've 
Xeroxed and included in those 


-reports I've supplied to you. 


Rain cuts 


the folder... 


gentlemen, which you'll find in . 


him off. 


RAIN 
(to Chairman) . 
Before you finished breakfast, 
before you saw us, you decided 
I am not running in your game. 


CHAIRMAN — 
Would you do it again?! 


RAIN a 
I hate what happened. and I. won't 
repudiate what happened. And I 
won't repudiate myself ‘cause 


all I got is my name and my face. 


In the same place, in the same 
time, in the same conditions, I 
would blow him away all over. 
again! You got that?} 


: BELOIT 

Larry...! 

RAIN 7 oS 
. You're a snake; man] You 


wouldn't last ten minutes in the 


yard! 
. (shouts) 
Not ten minutes! . 


a CHAIRMAN 
I'm sure I wouldntt,: Mr. Murphy. 
—. JANOWSKI 
(trying to. 
_ restrain Him) 


+e. Murphy... 


‘Lili. 


325 


326 


328 


328A 


329 


330 


331 


332 


| 122. 
THE CHAIRMAN | | — 326 


has heard what he wanted to hear. He's expression- 


less... now he just wants to leave. He checks out 
his watch. So, oo 


CUT TO: | 


INT. CAR - TRAVELING - TWO°SHOT - NIGHT 387 


back to Folsom Penitentiary. Nobody says a word. - 


Everybody's looking out their respective windows. 
CUT TO: 


EXT. YARD - WIDE - NIGHT 328 


as Rain crosses Phe empty prison yard back behind 
the grey granite walls, back into his cell. . Back 
into the walls within walls. WIDEN TO HOLD him full 
figure as he crosses through the empty abandoned — 
bleachers. And then. WIDEN FURTHER TO REVEAL we've 
been SHOOTING from the doorway of cell block #1. 


Rain walks OUT OF FRAME... 
CUT TO: 


EXT. THE YARD - BASEBALL DIAMOND: - WIDE - DAY 328A 
Time's passed. The men on the yard now wear warmer 
clothes. _ 


OMITTED OS / | 329 


HANDBALL COURTS oo . ~. 330 
Chivo Rubio and his Fiendish Ones play handball. 


Rubio smashes one. Psycho Huera goes for it. It 
tips his hand, goes wild. A slouch ass old con 
chases the ball. 


OMITTED | | | 331 


EXT. THE IRON PILE - COTTON - DAY 332 
curling 150 pounds with Too Cool next to him. Sahib— 


~Wahib and Abba Dabba are working out. in the b.g.. 


_ - oo (CONTINUED) 


332 


332A 


333 
334 


335 
thru 
338 


339 


340 


CONTINUED - 


-Moo-Moo Thomas is on the bench press. He just racked 
a bar of weights. Cotton settles into the bench. 


WHITE CONVICT 


' gtarts through the turnstile into the tron pile. He 
moves into the Black Brotherhood area. _ 


MOO-MOO THOMAS 
(barks) 
What you want! 


. everything's back the way it was. 


He backs way off. It says racism, territorial games 


CUT TO: 


' EXT. THE BLEACHERS - DR. D, FOGHORN AND JIMMY-JACK 


Dr. D now wears an eyepatch, says something, and . 
Jimmy-Jack laughs his ass off. Good times for every- 
body. : . 


EXT. THE TRACK - RAIN - DAY 
in his old running shorts, old black gym shoes, old 


sweatshirt. Everything is back the way it was. = 


OMITTED 


CLOSER - RAIN. 


runs the outfield, jogging. Lost. 


VARIOUS SHOTS 


--Four mén in heavy sweatshirts do jumping jacks in 


unison, facing. each other. A black man with a guitar 
and hat crosses through, sees 4 friend. They do some 


hand jiving- bullshit. Stan Bass is in a hurry some-. 


place with his glasses and book. . 


113. 
332 


332A 


333 


334 


335 
thru 
338 


339 


340 


114. 


341. OVER IT ALL 


has been playing: 


PLA. (V.0.) 

(filter). 2 

.. We're expecting, today, cloudy. ~ 
November skies with the barometer 
at eighty and the temperature this 
afternoon, for those of you out in 
the bright sunshine, it's gonna 
reach a warm forty-eight. dégrees!! 


This is. Franky Delain Herbert and 


we're gonna sign off now for the 
Signature Insurance vompany which 
has brought to you the Last two 
hours of melody madness and I'11 
give you over to Tricky Rick in 
just a minute, but, before I do 
that, I want you to remember to 
stay tuned later on this afternoon, 
at three P.M. Daddy-O will be on: 
the air with Daddy-0's Jazz Patio 
which will take us to. five, for you 
rush-hour freaks, at which point 
Madman Maltz and his Cabana Kids. 
will entertain you and detain you 
with the most provocative, | 
suggestive and.plaiti lewd talk 
show on American radiol | 
(beat) - oo | 
In the meantime, we're gonna break 
for Tricky Rick and the eight A.M. 
news. — rs . 
(big music signature) 
Hiya, kids! Hiya hiya hiyal. This 
is all your all entertainment news - 
blast brought to you by Twister 
wines. ae - a 
(beat) . . 
Hey, mister... go out and buy a 
bottle of that Twisteeeeeer... 
wiliiiiine!.  In-Oakland today the 
Raiders got creamed by the 
Boilermakers 14 to 6.°. Chicago. 
over Buffalo 11 nothing, and the 
Anaheim Rams lost their third > 


straight game which has sparked 


rumors Carroll Rosenbloom may dump 
his fifth manager this season! 
| (MORE) 


(CONTINUED) 


341- 


341 


342 


343 


344 


| 7 115. 
CONTINUED: | CO B41 


_- PA. (V.0.) (CONT'D) 
-. In. the OAU Nationats at: USC today: 
.. Women's two hundred yard frée- | 
style swimming event was captured 
by Nadia Vulkovich with a time of 
43.265. Men's events weré won by 
Frank Loman from San Diego, John’. | 
Strappata from Bakersfield... - 


EXT. IRON PILE - COTTON . 342 
pays no attention to the NEWS which CONTINUES: 


P.A. (V.0.) 
(filter) . 
... And in the men's track and 
field events, Frank Davies blew 
everybody away with a 3:42.6 in 
the mile. A-3:42.6 which edges __ 
out Roberto Kahndris as the number 
one miler in the States and puts ~ 
Frank Davies onto the Olympic team 
in a primo position... 


CUT To: 


RAIN . 343 


running. Apparently totally oblivious to what he's 
just heard. . : : 


PLA. (V.0.) 
(filter) | . 
... for the Silver or Gold in 
Moscow. In other events the pole_ 
vault was taken by Mitch. Kanoff 
from Pasadena with a height of... 


and then a walk. 


P.A. FADES OUT. Rain rms into a jog 


CRANE UP OFF the track TOWARDS cel lock one. 
CUT TO: 
‘EXT. HANDBALL COURT - RUBIO - DAY | 344 
watches Rain go. | . - 
| CUT TO: 


345 


346 


347 


348 


349 


350 


351 


352 


INT. RAIN'S CELL - RAIN - DAY 


116. 


moves stuff out of the way. He takes off his black 


pauses a long time. 


EXT. THE YARD - WIDE - DAY 

as it was before. SLOW ZOOM IN 
cell block one. Rain emergés... 
CLOSER - RAIN 


does a few warmups up to the sta 


_ tennis shoes, pulls out the Adidas spikes... He a 


CUT TO: 


to the entrance from _ 


rt line. We TILT 


DOWN and SEE what he grabbed from his ‘cell: the 


stopwatch. He takes a deep brea 
tration into himself, shakes his 
his start, bounces in place thre 
watch, , 


EXTREME CLOSEUP - WATCH 


starts. 


RAIN 


full out. 


LOW AND TIGHT ON RAIN 
sprinting fast. PANNING him.. - 
walking men on the yard strobe a 


th, brings concen-~ 
arms- loose, takes 
e times and hits the 


the standing and 
s Rain blasts past. 


People get out of his way. Not many really notice 


what's going on. 
LOW - RAIN 


rounding first turn and into the 
first quarter mile split. A: few 


EXT. HANDBALL COURT - RUBIO. - 


shot into the wall. 


straight for the 
men on the yard 


are looking at him now because he is trucking. 


comes back, back, back, winds up and smashes a slam | 


(CONTINUED) 


345 


346 


347 


348 


349 


350 


351 


352 


352 


353 


354 


355 


356 


357 


358 


| 117, 
CONTINUED: _ aa 352 


Kiki Pardo slams another lob to Rubio but something 


caught Rubio's eye and he ignores the handball to- 
tally. It goes wild. He, too, looks over to the 
track. _ o, . 


-RUBIO'S POV - RAIN 353 


blasting into the second quarter mile in a full-out 
sprint complete with kick. Like a gazelle: long 
legs working, reaching, a massive stride, head back. 


We HEAR intimate SUBJECTIVE SOUNDS. 


‘THE LRON PILE - COTTON 354 


has climbed onto the bench to press 300 pounds, puts 
his hands on the bars and starts to push it off as... 


MOO-MOO THOMAS (0.S.) 
Man, look at this! Man, you 


gotta look at this!... 


Cotton stretches around the bar to see but too many 
people are now crowding towards the turnstile to see 


whatever's going on in the baseball diamond. 


HAND-HELD - COTTON BEHIND OTHER BLACKS. _ 355 
pushes through so that he can see... and at the turn- 
stile... . . . 

COTTON'S POV - RAIN a | 356 


cooking through the second quarter split. 


OVERHEAD ANGLE - THE YARD es 357 


totally vortexes around the race that Rain: runs: his - 
Own race. People move from all over like filings to 
an iron magnet. Even guards are straining to see 
through binoculars. A figure in white short is Janow- 
ski coming over. . . _ 


EXT. THE BLEACHERS. ° 358 


Dr. D and Jocker have been left alone because. everyone 
else has run over to watch Rain run. 


359 


360 


360A - 


361 


361A 


361B 


363 


364 


DR. D | 

strains to see and can't and then he, too, is drawn 
magnetically by what's happening. . 
FRONTAL - TIGHT (SLOW MOTION) | | 
FASTEX Rain TO CAMERA through liquid-thick, impeding 
Space. Every muscle, every fiber, every tendon : 
strains to cover space, to beat. time. 

LEGS (SLOW MOTION) 


FASTEX. The museles are ropes, the Adidas rip and 
pock the track. Rain comes on and on and on and on, 


growing larger and larger IN THE FRAME as we TILT UP.. 


And his face says agonized determination. And his 
arms are back. And his face says rage. 


WIDE AND LOW FROM THE OLD FINISH LINE - RAIN (SLOW 
MOTION) eee | 
floats through and around the curve into the last 
quarter like a gazelle. We HEAR the tortured LUNGS 
and the REVERBERATED POCKING of the SHOES. . 

HIGH ANGLE - RAIN. (SLOW MOTION) 


through the back curve into the last straight. 
FRONTAL - RAIN (SLOW MOTION) . 


FASTEX. We SEE agony, wind, energy and obsession... 
across the line. 


EXTREMELY CLOSE - RAIN'S HAND (SLOW MOTION) 


hits the watch, crossing the line. 


CLOSE ON RAIN AND FACE (SLOW MOTION) 


bouneing to an agonized jog, warming down, lungs tor- 
tured for air, pushing men-aside and Rain can't wait 
and he brings up the watch. . cae . 


_ SUMP CUT - EXTREMELY CLOSE ON WATCH 


It reads: 3:41.3- 


118. 
359 | 


360 


360A 


361 


361A 


361B. 


362 | 


363 


364 


365° 


366 


367 


368 


369 


370 


He is now totally theirs. 


~ CONWAY 


holding watch, reads: 


CONWAY | 


(slowed) . . 
.. three... four... one... point 


three.,. 


RAIN AND WATCH 


still in SLOW MOTION. Conway is ecstatic. PAN and 


119. 
365 


366 


HOLD Rain. The convicts go bananas. Congratulations. 


JANOWSKI 


walks away... 


RAIN 


has won his race. He beat Davies, beat the OAU, beat 
the Outside. Rain winds up his arm. And Rain throws 
the watch across the yard... oo 


AIR ~ THE WATCH 


through space where Rain's heaved it. 


STONE COLD GRANITE WALLS. ~. THE WATCH 
hits, smashes and fragments, and... 


WE FREEZE IT. 


THE END 


367 


368 


369 


370 


BARBARA'S PLACE 
(we satisfy) 


SCRIPT SPECIALISTS 
Typing and Duplicating 
7925 Santa Monica Blvd. 


_Los Angeles, CA 90046 
(213) 654-5902 | 


